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GRICULTURAL HALL. 
FAIRY PALACE CONCERTS. 
Lessee—Mr. CHARLES GOFFRIE. 
Every Evening at Eight o’clock. 
Doors open at Seven. 
Couductors—Mr. Benedict, Mr. Charles Goffrie, and 
Mr. Fred, Godfrey, 


THE FALL OF MAGDALA, 
A new grand descriptive Quadrille, with military effects, and an 
army of military auxiliaries. The Quadrille composed by Mr. 
Charles Goffrieand Mr. Fred Godfrey. 

The refreshment department under the management of Messrs. 
Spiers & Pond. 

Admission, One Shilling; reserved seats, 2s. 6d.; stalls 
(numbered and reserved), 58. To be obtained at the Hall; 
Messrs. Keith & Prowse, Cheapside ; and at Mr. Austin’s Ticket 
Office, St. James’s Hall, Piccadilly. 


A BELLE FRANCE and the MAID OF 

4 ORLEANS: being a New and Elegant, Historical, Pic- 
torial, Spectral, and Musical Entertainment, to be given daily at 
4 and 9, by Mr. and Mrs. Robert Coote.—Professor Pepper's 
New Lecture on THE LAST SOLAR ECLIPSE.—The NEW 
ELECTRIC ORGAN : Organist, Herr Schalckenbach.—GRAND 
PHENOMENA OF NATURE !! including EARTHQUAKES 
and VOLCANOES ; by J. L. King, Esq.—An old German Story 
of alleged Spiritual Manifestations, entitled THE SPECTRE 
ped with Marvellous Effects.—At the ROYAL POLY- 


HE REV. J. M. BELLEW will read at the 

ST. GEORGE’S HALL, London, FRIDAY Evening, 30th 

October, 1868, at eight ;at Northampton, October 19th ; Taunton, 

21st; Weston-super-Mare, 22nd ; Hackney, 26th; Kingston, 27th; 

at the Assembly Rooms, Upper Holloway, 28th ; Bath, Nov. 3rd; 

Cheltenhan, 4th; Leamington, 5th ; Hastings, 11th ; Dover, 12th. 
JOHN BLAGROVE, Manager. 


\ R. SYDNEY SMITH’S PIANOFORTE 

RECITALS.—Bath, Oct. 16th and 17th; Clifton, Oct. 
19th and 20th.—The programmes will include the following 
classical and modern compositions; Sonata Appassionata, Beet- 
hoven ; Sovata in C minor, Mozart; Prelude and Fugue in C 
sharp major, Bach ; ‘‘Concert-sttick,” Weber; Finale from Con- 
certo in G minor, Mendelssohn ; Study in C, Rubinstein ; Etude, 
“Si oiseau jetais,” Henselt ; Polonaises in E flat and A flat, Op. 
22 and Op. 53, Chopin ; ‘‘ fl moto continuo,” Weber; ‘‘ Hymn 
of Praise” (paraphrase), Mendelssohi; Lieder ohne worte, 
Mendelssohn ; ‘‘ Marche Funébre,” Chopin; Caprice sur “la 
Truite,” Heller, with several of Mr. Syduey Smith's compositions. 


N RS. J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorce Propuction aNxp VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


M DME. ELWOOD ANDREA (Contralto) begs 

to announce thet she has Removed to 31, BronpEspury- 
VILLAS, Krupunn, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 























N DLLE. LOUISA VAN NOORDEN will SING 

in the ‘‘ Messiah,” ‘‘ Judas,’’ Mendelssohn's ‘‘ Hear my 
Prayer,’ Macfarren’s ‘‘ May Day,” at Glasgow, Newcastle-on- 
Tyne, Aberdeen, Stirling, &c., during the present month. 
Engagements en route (Concert and Oratorio) may be addressed 
ace of her brother, Mr. P. G. Van Noorden, 27, Bedford 
Square. 





RAULEIN MEHLHORN will SING, at Kuhe’s 
Recital, Uctober 28th, Benedict’s ‘MAIDEN DREAM.” 


M ISS BERRY-GREENING begs to announce 

that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


\ ISS ROBERTINE HENDERSON begs to 
announce her return to Town for the Season. She will 
sing this night, Camberwell ; 21st, Canterbury ; 23rd, London 
Tavern; 28th, 28th, and 80th, Newcastle; November 4th, 
Chichester ; 5th, Islington ; 7th, Woolwich ; 10th, City ; Decem- 
ber 8rd, Isli nm; 15th, Maidstone; 3lst, Brixton; Jan 
st, 1869, te ; February 22nd, St. John's-wood ; M 
15th, Marlborough ; 16th, Newbury ; 81st, Birkbeck Institution. 
—19, Newman-street, W. 











ISS CLARA GOTTSCHALK has returned to 
Town, and continues giving Pianoforte and Harmony 
Lessons. For terms or engagements, address to 41, Albion- 
street, Hyde-park. 


ISS HELENA WALKER begs to announce 

that she has removed from Victoria Street, Leeds, to 

6, West Bank Road, Fdge Lane, Liverpool, and requests that all 
communications respecting Concerts, dc., be addressed to her at 
her —— 





‘Both the Serial and the name it bears are happy thoughts.”— 
Sunday Times. 


“EXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No, IX. 

Cortents :—1. Song, “Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune, ‘‘The Lord my pasture 
shall prepare,” A. 8. Cooper. 4. Song, ‘‘I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 





NOTICE.—Volumes I. and IT. of ‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s, 6d. each. 





No. VIIL. 
Contents :—1. Sacred Song, ‘‘ Forsake me not,” S. Glover. 
2. Pianoforte Piece, ‘‘ Introduction and Gloria” from Haydn's 
‘First Mass,” Boyton Smith. 3. Hymn Tune, ‘‘Speed Thy 
Servants,” J. Hullah. 4. Epitaph. The Words ascribed to 
Milton. FE. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VII. FOR AUGUST. 

Contents :—1. Sacred Song, ‘‘The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s ‘Ti Prego,” 8. Stone. 3. 
Evening Hymn, G. A. Macfarren. 4. Sacred Song, ‘‘Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No. 9). 

No. VI, FOR JULY. 

Cowrents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘*The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, “ Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘“‘Holy Spirit,”” W. F. Taylor. 5. 
Harmonium Piece, ‘“‘ Prayer from ‘Mosé in Egitto,’’”’ Louis 
Engel. 





No. V. FOR JUNE. 
(Haxpet Festiva, Nomper.) 

This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the ‘“‘ Messiah” was first 
performed. Also, a fac-simile of Handel's Autograph, from the 
original MS. of the ‘‘ Messiah,” in the possession of the Queen. 

Contents :—1. Sacred Song, ‘‘ The Lord is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. Evening Hymn; Words by Rev. Dr. Monsell, 
Music by R. Redhead. 4. Sacred Song, ‘Weep not for me,” 
J. L. Hatton. 5. Sunday Evenings at the Harmonium (No. 5), 
Handel. 





No. ('V. FOR MAY. 

Cortents :—1. Sacred Song, ‘‘ There’s Rest in Teaven,” by 
A. Randegger (with an Illustration). 2. Pianoforte Piece, 
“ Selections from Schubert’s Mass in B flat,” by W. H. Callcott. 
3. New Hymn Tune, ‘‘ Hymn of Praise,” by G. A. Macfarren. 
4. Vocal Duet, ‘‘Rest Yonder,” by Henry Smart. 5. Sunday 
Evenings at the Harmonium (No. 4). 





No. UI. FOR APRIL. 

Cowteyts :—1. New Sacred Song, “He giveth [is beloved 
sleep,” by Jules Benedict. (Illustrated.) 2. Pianoforte Tran- 
scription, ‘‘Sound the Loud Timbrel,” by W. Kuhe. 3 New 
Hymn, ‘‘Lo! the Lilies of the Field,” by E. J. Hopkins, Organist 
of the Temple. 4. Sacred Song, ‘I think of Thee,” by R. Red- 
head. 5. Sunday Evenings at the Harmonium (No. 3), by E. F. 
Rimbault. weet 1 Re “ws 

No. Il. FOR MARCH. 

Contexts :—1. New Sacred Song, ‘‘ Jesus Wept,” by J. F. 
Barnett. 2. Sacred March for the Pianoforte, by W. Hutchins 
Calleott. 3. New Hymn Tune, “Rock of Ages,” by James 
Turle, Organist at Westminster Abbey. 4. Trio, “ Rest for the 
Wear,” by Ch. Gounod. 5. Sunday Evenings at the Har- 
monium (No. 2). 6. Organ Prelude, by Mendelssohn. (Never 
before published.) Illustrated with a fac-simile of the Com- 
poser’s Manuscript. 


No, I. FOR FEBRUARY. 

Contents :;—1. ‘‘Queen Mary’s Pray’r.” Sacred Song, by Miss 
M. Lindsay (Illustrated). 2. Sunday Evenings at the Har- 
monium (No. 1). 3. ‘Lord Jesu, as Thou wilt!” New Hymn. 
by C. E. Willing, Organist of the Ponting. 4. edic- 
tion. Set to Music by Stephen Glover. 65. red Themes from 
Gounod, Arranged for the Pianoforte by E. F. Rimbault. 








Subscription to “Exeter Hall,” 12s. per annum, post free. 





METZLER AND CO.,, 
AND 
G, ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





ce. 
verpool, October, 1868. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the 





LIST OF WORKS 


SUITABLE FOR 


CHORAL SOCIETIES AND AMATEUR 
PERFORMANCES. 


THE WOMAN OF SAMARIA. By W. Srery- 
DALE Bexnert, Mus. Prof. Cantab. Vocal Score, folio 
Edition, 128. nett. Chorus Parts—Soprano, 4s 8d. ; Con- 
tralto, 4s. ; Tenor, 3s, 9d.; Bass, 4s. 


THE LEGEND OF ST. CECILIA. By Jutes 
Benevict. Vocal Score, in limp cloth, és. ; in cloth boards, 
gilt, 88, Chorus Parts—Soprano and Alto, each 3s, 6d. ; 
Tenor and Bass, 2s, 6d, 


THE FORESTER’S DAUGHTERS. Drawing- 
room Opera. Written and Composed by W. CHatmens 
Masters. Contains Five Characters and no Chorus, 
Vocal Score, octavo, 5s, nett. 


THE BRIDE OF NEATH VALLEY. By Jonny 
Tuomas. Vocal Score, folio size, 21s. Chorus Parts— 
~——— and Contralto, each 2s. 8d.; Tenor and Bass, 
each 3s. 


THE MAY QUEEN. By W. Srernpate Ben- 
nett, Mus. Prof. Cantab. A new Handbook (8vo.\ Edition 
has lately been published of this popular Cantata—in paper 
covers, 4s. nett; cloth boards, 6s, Folio Edition, lds. 
Full Score, £2 28. Vocal Parts, 3s. each, 

THE RIVAL BEAUTIES. An Operetta. By 
A. Ranpeaosr. Contains live Characters and no Chorus, 
Vocal Score, 15s. 

THE ROSE OF SALENCY. An Operetta. The 
Words and Music by W. Cuatmens Mastsrs, Vocal 
Score, 158. Chorus Parts, 88, 6d. each. 

UNDINE. A Lyrical Legend. By Jutes Benn- 
picr. Vocal Score, folio, reduced price, nett, 108. 6d. 
Chorus Parts, 2s. and 3s. each, 

THE DREAM. A Serenata. By M. Costa. Vocal 
Score, 63. Chorus Parts, 8d. per page. 

ODE. By W. Srernpare Bennett, Mus. Prof. 
Cantab. Words by Atrrsp Tennysoy, D.C.L,, Poet 
Laureate, Vocal Score, folio, 6s. Vocal Parts, 2s, each. 

SERENATA. By W. G. Cusins. Words by Jonn 
Oxsyrorp. Composed in honour of the Marriage of H.R.H. 
the Prince of Wales and H.R.H. the Princess of Wales. 
Vocal Score, 103. 6d. Chorus Parts at the rate of 8d. per 
page. 





Lonpon: LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bonp Srnget, connen or Brook Stnert, W. 





oe THOUSAND MUSICAL WORKS 
\) (including nearly One Thousand Authors’ Own Works) are 
Published by Messrs. ROBERT COCKS and CO., and comprise 
maguificent editions of most of the great Standard Classical and 
Theoretical Works, in which particular their catalogue surpasses 
that of any other house in Kurope. They are publishers also of 
an unrivalled selection of elementary and teaching Music, vocal 
and for piano, Their catalogue embraces extensive Lists of 
Music for various instrnments, as under ;— 
The Pianoforte. The Flute and Cornet-a-Piston, 
Vocal Solo, and Concerted, Quadrille Band. 
The Organ, with Anthems, Ser- | Brass Band. 

vices, &c. ne | Band and Orchestra, 
The Violin. &e., &e 

N.B.—Catalogues sent gratis and post free. Please state the 
instrument for which music is desired, or the class of pub.ication 
wished for. 








Tee TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in 
announcing that an APPENDIX to ‘Hymns Ancignt AND 
Mopery,” containing 113 Hymns, is now ready. Words only, 
similar to A, 7d. (or 44d. to the Clergy for distribution); B, 
8d.; C, 10d. Words with Accompanying Tunes, similar to F, 
23.; G, 28. 2d. The complete Edition of Words only will be sup- 
lied to the Clergy at 9d. for distribution. Other Editions are 
n preparation, similar to AA, &c. 
London: Novgt1o, Ewsn and Co., 1, Berners-street, and 35, 
Poultry. 





RTHUR O’LEARY’s new song, On —'name gy 
4s, Words by M R. 
deoond dition of" He | to. the Forest’ ” (Contralto), by the 
same composer, is now ready, price 3s. 


Novato & Co., 1, Berners-street, W. 





dD" STOLBERG’S VOICE LOZENGE. — 
wor invigorating and enriching the voice, and removing 
af’ tons of the throat, has maintained its high character for a 


que very, and the flattering lula received 
rm ul, Lablache, and many of the and 
Stat ‘Tob ite t virtues, No Voeulist or 
Publi without this invaluable Cozenge. 
To! «\eeale and Retail Chemists tn the 
Unie 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy 
Alice Gray. Be mine, dear Maid, 
Rock'd in the Cradle of the Welcome me home. 
Deep | Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks, | Banks of Allan Water. 


No. 2.—15 CIMRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching! Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died, 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother, 

Come home, Father! | Song of the Sea-shell. 

Mill May | Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

1 know a Bank, 

As it fell upon a Day, 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye, Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 
Mary, don't forget me The dawn is breaking o'er us, 
When Morning’s light is break- | Come, smile again. 

iug Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, | Ev’ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 

David Singing before Saul, The World of Changes. 

Author of Good © Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. guish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'’d waters roam. 
Pray, Goody | In Infancy. 
Water parted from the Sea. =| Just like love 
Is there a heart that never! rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is| Ere around the huge oak, 

bought. | 








is yonder 


No, 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closing. Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior Lam. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? \§ Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY 


Come where my love lies dream- 


MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane, 
Ring de Banjo. 
Annie Lisle Forget and fantve. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 
)lalie. 


Hard Times, come again no | 
more. 


No. 9.—12 OPERA SONGS 

In that Devotion—“ Matilda, .” 

Maid of the Silv'ry Mail— 
“The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
** Punchinello.” 

Wate hed him— ‘ Hel- 


The or s Home— ‘ Jessy 


Le 

Only a Ribbon—* The Sleep- 
ing Queen.’ 

Gone ts the ¢ ‘almness from my 
heart—‘ Matilda.” 

Keep thy Heart for me—‘* Rose 
of Castille.” I've 
He'll miss me—*' She Stoops vellyn 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—‘ The | pass—‘‘ Amber Witch.” 


Bride of Song.” | 
No. 10.—HAYDN CANZONETS—1sr. Ser. 
The Mermaid’ 8 Song. Des 


spair. 
Far from this throbbing Bosom. 
nd my | Fidelity. 


Recollection. 
My Mother bids me 
Hair. . 


No. 11..—HAYDN'S CANZONETS—2np. Set. 


Saflor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June, Ah, never deem my Love can 
I'd choose to be a Daisy. | change. 
My wees inch turns with Fond-| | ae: Lee. 

think not Love is light as! Stand Pup fr Uncle Sam, my 





The “Little One that died. Bell 

Lillie Dale. I'w off to Baltimore. 

Cheer op! Sam. Jonn Brown lies mould'ring in 
Uncle the Grave. g 


-_—- 


| CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. | The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through | Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. | faded 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. | 


The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 
Past ? 


T’'m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! The old Sexton. 
Why ce hime the Bells so mer rily?| The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?’ Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. | my 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Homme. 


Should he upbraid, 
Tell me, my Heart. 


No. 19.15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | 


Bid me discourse. 
The Pilgrim of Love. 


Under the Willow she’s sleep- 


rock me to sleep. | ing. 
The old Pine Woods, Sweet Love, forget me not. 
Louisiana Bell. | Old Bon Ridley. 
What is Home without a The Song of the Rose. 
Mother? Kingdom coming. 


Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A higbland lad my love was 

Auld lang syne. born. 

O, my love is likea red, red rose, | Green grow the rushes, O ! 

Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
@utward Bound. 


Why am I so happy. 
Ridin’ in a Railway Keer. 
} Keemo Kimo. 


The Campbells are comin’ 
0 Nancy, wilt thou gang wi’ me? 
Annie Laurie. 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. 


No, 22.—TEN ITALIAN OPERA SONGS. 


thou fair and tender blossom. 
Childhood's fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


The Locksmith’s Apprentice. 
The Rhine Song. 
The Violet and the Maiden. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


Home beloved. 
The Mill-wheel. 
True unto Death. 


The Forget-me-not. Iago's Toast. 
Merry and wise. My Pipe. 
May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Lowe is Life's radiant Star, | Let me kiss him for his 


A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years, 


Kiss, but never tell. Where has Lula gone ? 
Oh Willie, we have missed | Jeanie with he light-brown 
you. Hair. 


Lonpox : CRAMER & CO. LIMITED, 
201, Recent Sraeer, W.; 


SIMPKIN, MARSHALL & OO. 








SONG S5. 


evened J. iol 
Angel land ...... 


A Voice from the Ucean | B) $0 00 00 46 ve se en oe 0080 80 
Calm and storm (A Contrast) .. 

Daughter of the Snow (‘‘ The Snowdrop’ ). 

jo ae Fa ead 00's « ceecee oe ce 

I woul I were a child again Wiew ng Ne ay 0b.e8\en Sa 00, nt O00 

Land of my love . 

Little cares the Robin. Song is). ‘(Sang by) Aalie. L Gillies) 

May time (s) PA 

Parting, The ( Her last words at) on neve Gagh 0s Bake ds:0008 

Rocked in the cradle of the deep (B) .. oe co ce sene cece 

She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (8) «... +s. eee ee 
Lily Graeme. Scotch Song . egeieccee 
Little Golden Hair (At V enice) i in D and E is 8) 
Regret thee ! oe be ec 6eeece 000 gese 
BepOPAtsOM o0cocscccscecccecs ve be 6006s 


SMANS, #L 

Bright be her dreams (c) . osegions 
Charge, Chester, charge (B).. ve ce ce ce oeeocce: coowes 
Day is done, The .c) . ce eeee cece 
Do you think of the days ‘that are gone, J Feanie.. epee 
Hepes of my heart .. rere rrerer errr erate ee 
In the sunny hours of May .. se ccccccesesoees 
I dream of thee at morn, in A fiat (1 1). $0 00 20:00 0 ce 0008 
Ditto, in F (c) . 
Tl tell you why I'd like to be a rose. 
I stood beside a streamlet (c). 
Look from thy lattice, in F (ry 
Ditte,in D .... 
Miunesinger’s dream ‘e) 
Magic of a Flower, in F 
Ditto, in E flat (B) ........ 
O do not chide a eecee ° 
Old Love and the new, The .. epecneee 
O tell me, shall my love re mine oe 00 60 
Pagquita, in E flat (1),.. 
Ditto, inC .... 
Priez pour Elle Ye oung Emmeline) (c) 
Pure in heart shall meet es The (e) 
Rose of May ...... on 
Rhine Maiden, The ...... 
es Wheel, The (c). ee ere eee FS 

Brian the Bold (©) 00 oe vecsce cv cece ce ce cecces ce cece 
Soldier’s Wife, The . 
em night ! silver light beautiful ‘night i (in E ¥ flat 

anc i 

Tell me, sweet Zephyr (c).. o0 09-06 conn been coesce ce ee 
The Broken Ring. Song (c) . oe Soe. 00 00.00 00 c0. 00 00:60 00 08 
Thinking of thee (c) ... 6606 0600160 60 00:00 40 
Through every chance and change (c) 90:46 du eeied be pean-ee 
‘Two names, The .... .. 4 bear 
Waiting for the Spring ( (c) vee 
Young Emmeline (Priez pour ’ Elle) (c) . 


see ee eee 


HATTON, J. L. 


A maiden stood pan the shore (s), (sung by Mme. 
Parepa) .. ee eeeeeeee 
Messenger, The, (BY, isung by Pischek) . sdenve eee 
Caricle, The, or Christmas sleigh ride ...... 2.0. eeeseeee 
Revenge (B), (sung by Staudigl) .. oeccee 
Come live with me, and be my love, in B flat in) epeeeses 

Ditto, in G, (sung by Signor —— * ‘ 
Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (r) . st ee 
Tlow proudly they ll hear of this at home............00 ++ 
King Christmas (B) .... oc enwes 
Man of War (s), (sung by Herr Formes). ). 
Under the greenwood tree, in F (Robin Hood) ( ( as 
Ditto, in E flat, (sung by Mr Sims Reeves) se ncetee 
Who bringeth me fresh ot Cie 8 Song) powekons 
a again . a.00 eo cees 
Pauline’s Song... .....0cccccccccccsccccscerccessccesccs 
Hope, sweet hope PPTTeTETTTT Tee 
SimG MO MOTE 2. co ceccccccccccccvsecs covcce 
Eg mr acy oo. cnce ce ce ne ee ccine cecegees 066000 cv erice 
The Bridal morn... ......csccccceseecee 


SULLIVAN, ARTHUR 8. 
by =A r bee sucks (from Shakespeare’s “Sages” in 
Ditto in B flat (sung ‘by Miss Banks). 
Bride from the North .......scee-seeewee ee 


GOUNOD. 
Bear him forth (“Irene”) in E (8).. viidkasteee 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 
Fair the rose of love is blowing (** Irene”) in B and G ®) 
_— than the morning . 
= pete in his lowly state (‘ ‘Trene ey in D and c ): 

For pred! mg hy ty (*Irene”) in AandG........ 
Gold and gray, in F and 
Hast thou seen the td day ‘brushing (“Irene”) in 

flat and C (8) .. ‘ 
Hero to Leander, in D and C . 
Lark Song, The, ‘in A and C (8). . 
Le ur Poesie de A. Lamartine. "English and French 

RR RR eS | 
She alone charmeth my sadness, in G and E (p). 


BLUMENTHAL, J. 
A Day-dream, in D.. gnenes eyenee.ee 
Ditto, in F (s), (rang by Mame. Sherrington) . pt re 
Din ine a Seoename, Fe BS (v eee cceccece 
tto, in 09.08.00 
t pitlion give mo back may heart ‘in G (3) 
pitto, in ane Sy ape PN .--° 
Remember me. 
The requital, in F minor ‘@). Se. ye 
Ditto, in E minor, with simplified ‘accompaniment “@), 
(sung by Mr. Sims Reeves’ dirbice pee 
Stars in heaven (17)...... weoder cecececeececce coeses 
They are not dead, but sleep “_ 
Thoughts of thee, in B flat ‘and ¢ }, (sung by ‘Mdime. 
Bate Biee) 0.000000 accccete ce cene 
mn we are 
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THE UNDERWORLD. 


I. 


You remember those hours in the time that is 


flown ? 


And here is the nethercliff, yonder our stone. 

The roll of the wave in its limitless play 

Had only a smile for us, darling, that day. 

From grass-wrack and sand you would turn to 


behold 


The sun dye the sealine in carmine and gold, 
And wonder what more among marvels could be 
In the life of the underworld marging the sea. 


It. 


The great ships came in, and the great ships went 


forth, 


And your voice lent no longer delight to the north; 
The years brought their fortune, the years brought 


their pain, 


But here by the cliffs we are walking again. 


dorff, Mdlle. Drasdil, Mr. Cummings, and Mr. 
Orlando Christian; conductor, Mr. Charles Heap. 
The program included songs, quartets, &c., and 
was pronounced to be the best ever given here, 
nearly the whole of the second part being re- 
demanded. Among the gemsof the evening were 
a trio, “I Naviganti,” by Randegger, encored, 
the talented party introducing a new madrigal 
“Would you gain a maiden’s heart” (composed 
by Mr. Sloman, a local professor), for the encore ; 
a song by Mdme. Rudersdorff, “ Charlie,” sung by 
herself; and “John Anderson my Joe.” Malle. 
Drasdil met with a good reception. Mr. Christian 
produced quite an ovation in Wallace’s ‘Bell- 
ringer,” and also Randegger’s “A Mariner's 
Home’s the Sea,” sung with telling effect, and Mr. 
Cummings being equally successful in “Tom 
Bowling” and a song of his own entitled ‘‘ Home- 
bound sails.” The same artists sang at Newtown 
and other places in the locality this week, the 
Cambrian Railway Company issuing return 
tickets at a single fare from Llanidloes and 


Then say, is there space in your heart to enfold 
The dreaming of old time, the love as of old? 
Or is that heart some one’s who knoweth not me 
In the marvellous underworld marging the sea. 


DB. 


neighbourhood. 





At the Theatre Royal, Glasgow, Mr. Charles 
Dillon terminated a very successful engagement 








PROVINCIAL. 





Mr. Camille Silvy, the celebrated photographist, 
who has contributed largely to the perfection of 
the art, has retired from business to enter upon 


his official duties as consular agent for France at 
Exeter. 





of twelve nights on the 10th inst., during which 
he appeared in “ Belphegor,” the ‘‘ Merchant of 
Venice,” and other favourite pieces. On Monday 
the 12th Miss Augusta Thomson made her first 
appearance on the Glasgow stage in a piece 
written by herself, entitled ‘‘ True unto Death.” 
Mrs. Edmund Glover, lessee of the theatre, took 
her benefit the same evening.——At the Prince 
of Wales’s Theatre, Miss Kate Reignolds and Mr. 
T. H. Glenney commenced an engagement on the 
5th inst., since which they have appeared with 


On Monday evening Mr. J. S. Clarke appeared 
in the Belfast Theatre Royal as Major Wellington 
de Boots, and as that really wonderful character he 
kept a large audience in a continual roar of 
laughter. On Friday evening he concludes his 
engagement. The vocalists at the Ulster Hall 
Popular Concert on Monday evening were Miss 
Etta Elphinstone and Mr. Topham (of Dublin). 
—tThe Dublin Glee and Madrigal Union are to 
give a concert at the Ulster Hall on Friday.—— 
The America Slave troupe appear in the Victoria 





very good. 


in their several parts. 


great success in ‘‘ Stolen,” the “ Colleen Bawn,”’ &c. 
The burlesque of the “ Field of the Cloth of Gold” 
is still the afterpiece.——At the Colosseum 
Theatre Mr. Baylis produced, on the 3rd inst., a 
drama entitled ‘In the Dark,” which is an adap- 
tation of the ‘* Scamps of London.’’ 
excellently put upon the stage, and the acting is 
Mr. Charles King, Mr. Alexander, 
and Mr. Frank Charles are highly commendable 
Miss Marguerite Thorne 


The piece is 


Hall on Monday next. 





Mdme. Arabella Goddard gave a Pianoforte 
Recital at the Pavilion, Brighton, on Wednesday 
This is no credit 
to the Brighton people-——Mr. Woodin continues 
Mr. Archer’s Concerts 
at the West Street Hall continue to attract good 


week, with but little success. 


to exhibit his Carpet-bag. 





also, as Louisa, throws deep pathos into her 
impersonation.——At the City Hall concert of the 
10th inst., the artists present were Miss Banks, 
Madame Patey, Mr. Sims Reeves, and Mr. J. G. 
Patey. The program was an excellent one, and 
the hall was crammed. 





A concert was given at St. George’s Hall, 
Liverpool, on Friday evening last week, by Herr 


audiences, who are unable to appreciate the best 
of the fare provided for them.——On Wednesday 
Herr Kuhe gave the first of his annual Pianoforte 
Recitals, His success is a matter of course. The 
program included Beethoven’s sonata, op. 2, 
No. 1, in F minor; the ‘“‘ Three Restless Nights” 
of Heller ; and Schumann’s Kinderscenen (Scenes 


Liverpool. 


F. A. Schottlaender, for the purpose of intro- 
ducing his protégé and pupil, Mr. W. Neile, a 
youth about eighteen years of age, who six 
months ago was a well-known street-singer in 
Mdme. Liebhart, Miss Crossland, Mr, 
Winn, and Mdlle. Constance Skiwa were engaged 


of Childhood). Mdme. Florence Lancia was the 


vocalist. 





to take part in the concert. Mr. Neile sang 
Donizetti’s ‘‘ Fra poco,” a ballad composed for 
him by Schottlaender, and the favourite air from 


The members of the Choral Society, connected | “Elijah,” “ If with all your hearts,” besides taking 
with the Literary Institute, Bromley, Kent, gave taking part with Mdlle. Liebhart in the duet from 
their second concert on Tuesday evening, Mr. “ Tucrezia Borgia ;’ he possesses a genuine tenor 
Walter Latter, R.A.M., organist of the parish | voice of great power and compass, ranging from 
church, being the conductor. The precision and|C€ to C, and he was received with the greatest| That it would raise the taste of the public to 


efficiency of the choir were marked, whilst Mr. 


Queen’s Hall, at Mr. Robert Heller’s Farewell 
Benefit. Mr. Sothern concluded his engagement 
at the Prince of Wales Theatre the same evening. 
——NMr. Barry Sullivan and Miss Kate Saville are 
playing at the Amphitheatre——Mr. Byron's 
“Blow for Blow” is having a successful run at 
the Prince of Wales Theatre. The cast includes 
Mr. W. Sidney, Miss Hughes, and Miss M. B. 
Jones.—— Miss Alice Dodd and Mr. Walter 
Searle are performing in their popular enter- 
tainment at the Queen’s Hall.——The Phil- 
harmonic Society gave their second concert 
last Tuesday, when there was a large and 
fashionable audience. The solo artists were Mdlle, 
Sinico, Mdme. Trebelli-Bettini, and Signor Bettini. 
Mr. Benedict conductor.—Mr. Mapleson an- 
nounces a short season of Italian Opera at the 
Alexandra Theatre. The operas to be performed 
will include “‘ Fidelio,” “ Les Huguenots,” and ‘* Don 
Giovanni,” and the artists will be Malle. Tietjens, 
Trabelli, Sinico, Baumeister, Hersee and Sandrina, 
Signors Mongini, Bettini, Bulterini, Lyall, Foli, 
Tagliafico, Zoboli, Casaboni, Formes, and Santley, 
with Signors Arditi and Bevignani as conductors. 





The Manchester public have during the past 
week been favoured with operatic representations 
of a much higher class than usual. Mr. Maple- 
son’s company is undoubtedly stronger than it 
has been on previous visits. The band is quite 
up to the mark, considering its number, the chorus 
above the average. The only ground of complaint 
is on the score of the mise en scene which is simply 
disgraceful, and would, we think, be hissed in any 
other place than the Manchester Theatre Royal, 
which is proverbial for bad scenery, The cast on 
Wednesday the 7th inst. for “Il Barbiere” 
included Bettini (Almaviva), Tagliafico (Figaro), 
Formes (Basilio), Mdme. Trebelli (Rosina), &c., so 
that little remains to be said. Mdme. Trebelli was 
if possible better than usual. The music suits her 
voice, and her acting (especially in the music lesson 
scene, in which she was ably seconded by her hus- 
band), was unsurpassable, She introduced “ Non 
piu mesta” in the lesson-scene. ‘Thursday's per- 
formance was Weber's ‘‘ Der F'reischiitz,” always 
popular in Manchester, and justly so when such a 
cast as the following graces the program :—Agatha 
(Tietjens), Annette (Sinico), Caspar (Formes), 
Rodolpho (Mongini), Eremita (Foli), &c. &. The 
only weak point was in Caspar, in which character 
Formes was rather overweighted and sang at times 
lamentably out of tune. The scenery iu the incan- 
tation fairly eclipsed all previous exhibitions; 
it was scandalous, and in a large theatre with the 
resources of the Theatre Royal, Manchester, was 
a great example of ‘‘ How nottodoit.” “Martha” 
was given with great success on Friday, and on 
Saturday a tremendous house listened to that 
masterpiece among operas, “ Fidelio.” The band 
was rather too weak, but the cast of principal 
singers could scarcely he improved on. In all 
her great parts Tietjens never approaches to her 
conception of the devoted Leonora, It might 
have been written for her. Santley too never sang 
better than on Saturday. He quite astonished 
us with the energy and fire with which he 
gave the celebrated Revenge song. It is to 
be regretted that we do not often hear “ Fidelio.” 


enthusiasm by the large audience which crowded | listen to such pure music oftener than it does 


Latter’s performance of Weber’s “ Concertstiick,” | the hall, but of course he has everything to learn, | cannot be doubted. Signor Foli as Jocco, Mr, 


for the pianoforte, was received with well-merited 
The program included Dr. Sterndale 
Bennett’s “ May Queen,” and Van Brée’s “ St, 
Cecilia's Day.” The vocalists were Miss Fanny 
Holland (soprano), Miss Mary Latter (contralto), 
Mr. John Croft (tenor), and Mr. John Hodges 
(bass); Mr. Oscar Beringer presided at the 


applause, 


pianoforte, 





A grand concert was given in the Town Hall, ; solos. 


Welskpool, on Tuesday, before alargeand fashion-|Mr. Jude and Herr Schottlaender. —~- Mr 


able audience, including the Earl of Powis, Dean of 


Hereford, &c., the principal vocalists consisting of | Rainhill Asylum on Friday afternoon last week 


the following eminent artists; Madame Ruders- 





and time alone will show what position he is| Lyall as Giachomo, and Mdlle. Sinico as MJarcellina, 
likely to take in the musical world. Malle. Lieb- | with Tietjens, gave the canone, “Il cor,” in such 
hart, like Mr. Neile, was encored in every piece she | a telling manner as to draw down such determined 
sang, but there were many amongst the audience | applause, even to cheering, as to leave no alterna- 
who were disappointed that she did not contribute | tive but to repeat it. Signor Tagliafico, as the 
something better than “Little bird so sweetly | Ministro, made much of a most insignificant part. 
singing,” and “Why are you wandering here.” | The chorus was better than on previous nights. 
Mr. Winn was received as an old favourite, and|On Monday, ‘J! Trovatore” drew an immense 
Malle. Skiwa pleased very much in two pianoforte | house, with Sinico (Leonora), Mongini (Manrico), 
The conductors of the concert were | Santley (Il Conte di Luna), and Trebelli(Azucena), 


_| the last-named lady carrying off the honours of 


Sothern gave a dramatic performance at the] theevening. On Tuesday, Gounod’s ‘ Faust” was 


,| given to an equally crowded house. The only 





and on Saturday afternoon appeared at the} novelties in the cast were Signor Bulterini (Faust), 
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and Signor Foli (Mephistofile). 


| 
The performance ing of the Avengers,” ‘‘Grand march of the 


was good as a whole, the soldiers’ chorus receiving Army,” “ Arrival before Magdala.”’ The quadrille, 


the inevitable encore. 





Mr. Charles Dickens's | of course, contained a good many popular tunes. 


farewell readings here commenced on Saturday,|'Then there is Indian and Abyssinian music for 


when he read “Dr. Marigold” and the “Trial | the curious. 


The whole is connected together by 


Scene from Pickwick.” The Free Trade Hall was! varied snatches of harmony and melody, mostly of 


very full.——“ Macbeth” at the Prince’s Theatre is 
to be succeeded hy “ King Lear” on Monday, Mr.C. 
Calvert making his reappearance in the title-role. 





CONCERTS. 





Three novelties were brought forward at Satur- 
day's Crystal Palace Concert, of which the fol- 
lowing was the program :— 


March (Meistersinger) ........seeeeeeee0 +. 6. Wagner, 
Symphony, * Eroica” .. 66.600 eee es ee ee eee Beethoven. 
Concert Aria, *‘ Des Seemanns Braut” ........Johannes Hager, 
Aria, ‘‘ I) mio Tesoro” (Don Giovanni) ...... Mozart. 

Violin Solo, Fantasia on Airs from ‘‘ Otello”... Ernst. 

Aria, ‘‘ Des l'Enfance” (Le Serment) ........ Auber. 


Prelude to the Fifth Act of “ King Manfred”’..Reinecke. 

Rong, *‘ Maidof Athens” .....cccrsceccscess Dr. Allen. 
Overture, “ Ruy Blas” i .. Mendelssohn. 
The march from the “ Meistersinger”’ has indi- 
vidually as little to recommend it as has the opera 
generally of which it is a part. Opening in con- 
fused and intricate manner, it presents the fea- 
tures of a march movement without having any 
rhythmic clearness or felicity in the phrasing : its 
grander passages are laboured, and the whole 
effect heavy, complicated, and uninteresting. 
Excellently played, it made no impression what- 
ever. Slightly better was the fate of the second 
novelty, Herr Hager’s concert-aria, to which 
was accorded a better reception, despite a 
good deal of intrinsic dulness. Herr Hager 
aims high, but falls short of his mark, which 
is picturesqueness in description. He is un- 
melodious, flat, and sombre; neither in solo- 
writing nor instrumentation does he succeed in 
offering the relief of contrast or of brightness. 
‘* Des Seemanns Braut” is intended to represent 
in a solo of considerable variety the alternating 
emotions produced by a storm, shipwreck, and 
happy deliverance; the warring of elements re- 
presented in the orchestra, the struggle of agony 
and terror and reviving hope in the singer’s voice. 
Such success as the composition obtained was 
wholly due to the gallant exertions of Mdlle. 
Enequist, the soloist in question, who sang ad- 
mirably, and not wholly desperately. Reinecke’s 
Prelude to ‘ Kinig Manfred” was a much more hope- 
fulcomposition. In it,as inthe foregoing, grief and 
despair are shadowed forth, but the emotions are 
sorrowful, plaintive, pathetic, and the treatment 
full of simple beauty and melodic sweetness, 
particularly in certain effects for muted stringed 
instruments. An encore was at once given to 
this extract. Of the orchestral performances we 
need hardly speak, so habitually excellent are 
they at these concerts. The “ Eroica” was 
magnificently played. Mr. Nelson Varley shared 
the vocal burden with Mdlle. Enequist, and sang 
Allen's setting of Byron's poem extremely well. 
This Saturday we are to hear a “ Vintagers’ 
Chorus,” part of the unfinished “ Loreley” of 
Mendelssohn, from which the ‘‘Ave Maria” and 
grand finale will also be selected. 

The performance of ‘ Elijah” on yesterday 
se’nnight at the Agricultural Hall was very suc- 
cessful, and was evidently appreciated by the 
numerous audience. Mdlle. Drasdil improves, 
and was encored in “O rest in the Lord.’ The 
other principals acquitted themselves very well, 
as did the orchestral performers. ‘The choir 
was fairly abreast of its duty, although we 
missed that unvarying firmness and precision 
which we now always find in the performance of 
the ‘ Messiah” and other such household works. On 
Monday the promised ‘Grand descriptive and mili- 
tary quadrille” was produced. Expectation had been 
awakened on the subject among the Islingtonians, 
and the hall was filled with an immense concourze 
of people, including hundreds of the military pro- 
fession and volunteers. Of the program of 
incidents pictured in the music we give the titles 
only. These are “ India,” “ Abyssinia,” ‘“ Land- 


} 


a martial kind, but all spirited and appropriate. 
Three military bands engaged for the nonce, 
marched across the hall to the sound of their own 
instruments to take their places in the orchestra, 
an incident that was highly relished by the 
audience, who saluted each group with a round of 
applause as they passed. Then came the assault. 





“‘rending our ears asunder 
With gun, drum, trumpet, blunderbuss, and thunder.” 

The whole concludes with ‘The triumphal entry 
of Sir Robert Napier” into Magdala “at the head 
of his victorious troops,” a display of naval flags 
accompanying the National Anthem. The quad- 
rille was received with a hurricane of applause, 
which gives promise of ample remuneration to 
Messrs Charles Goffrie and Fred. Godfrey for the 
trouble, anxiety, and expense incurred in pro- 
ducingit. Inthe performance, which was conducted 
by the latter gentleman, we could find little to 
find fault with, and we think the piece will have 
a good run amongst the habitués of the Agri- 
cultural Hall. 











A venture has been made in the direction of 
multiplication of good theatres by converting the 
ancient Marylebone house into a commodious and 
nicely decorated establishment under the title of 
the Royal Alfred Theatre. Built twenty years ago 
for Shakespearean revivals under the direction of 
Mrs. Warner, it was at that time associated with 
the names of Macready and the Keeleys; but the 
attempt proved unsuccessful; Edgware Road was a 
mere suberb; St. John’s Wood was innocent of 
mile: and Westbournia a dream of the future. 
Afterwards the attempt was renewed by Mr. and 
Mr. J.W.Wallack equally unsuccessfully. The Mary- 
lebone sank fromthat to the rank of a minor theatre; 
Kilburn arose, Maida Hill increased, St. John’s Wood 
and Paddington sent out arms in every direction, 
but the growth of respectability around had little 
effect on this house, to which the humbler and 
denser population around its doors alone contri- 
buted support. Pieces, therefore, purely suited to 
the taste of its patrons were furnished under Mr. 
Cave’s management; dramas calculated to justify 
the poor against their presumed oppressors ; 
radical plays in whith the compound house- 
holder monopolised all the virtue, and his con- 
servative landlord was invariably a villain; plays 
also of the good old Coburg school, in which each 
malevolent personage carried malevolence so plainly 
written on his face and frogs and boots, that it was 
a wonder the good characters did not detect him at 
once; lastly, pieces glorifying those types of man- 
liness which set all young rascaldom in a glow: 
Captain Hawk, and Sixteen-string Jack, and Claude 
Duval, and other gay, gallant, and desperate knights 
of the road. The ten years’ reign of democracy 
instituted by Mr. Cave has now passed away, and 
the new manager, Mr. Clifford Lacey, resolves to 
try whether fashionable audiences can be lured to 
Church Street, Edgeware Road, as easily as to Tot- 
tenham Street, Tottenham Court Road. Miss 
Wilton secured a theatrical phoenix by re-naming a 
neglected tenement after one Prince of the Blood; 
Mr. Clifford would give his house the title of 
another prince. And not only was the Mary- 
lebone rebaptised, but the Duke of Edinburgh’s 
presence, as godfather, secured. All Church 
Street illuminated on Saturday night, when his 
Royal Highness made his appearance to wit- 
ness @ curious mélange of supernaturally virtuous 
Europeans and horrible Hindoos, under the title of 
**Pindee Singh.” To do honour to “ Pindee Singh” 
and the occasion, Miss Amy Sedgwick had been 
engaged by the new management. Until the curtain 
rose, that name in the bills, and the comfort and 





elegance of the house, might have warranted one in 


believing oneself sitting in the Theatre Royal, 
Haymarket ; indeed the Royal Alfred Theatre would 
now suffer nothing by comparison with any West 
End house. But on the raising of the red—not 
green baize here—all point of similarity vanished, 
‘“‘ Pindee Singh,” the new play, is essentually a 
spectacular piece suited for a minor audience, 
Founded on a Parisian drama, and cast into English 
shape by Mr. C. Stephenson, it presents a wild and 
unconnected assortment of Thugs, prophetesses, 
Indian idols, khans, rebels, and settlers, one of 
whom, an English clergyman, is quietly garotted by 
the native fanatics, to afford, it may be pre- 
sumed, a humorous episode in the piece. It 
would be hopeless to attempt to unravel the 
mysteries of so complicated a plot. Suffice it to say 
that horrors, improbabilities, and anomalies abound 
ere the dénouement is reached ;—for example, the 
restoration of Mohammedan rule in Hindostan is 
treated:as favourable to the worship of idols. The 
advantage of pretty scenery has been secured for the 
spectacle, and Miss Sedgwick acts fairly a character 
with which she can have little sympathy—an 
English girl brought up in the temple of Siva, beliey- 
ing herself a Hindoo, and sworn to assist at the re- 
storation of her race by murdering her husband and 
infant. Of course conjugal and maternal love 
triumphs in the end, but the struggle while it lasts 
is uncommonly unpleasant. Though a play of this 
kind may prove attractive to the old patrons of 
the Marylebone, who even in its dingy days were con- 
tent to support the house provided the fare was 
strong enough, we gravely doubt that such a piece 
will succeed in attracting the fashionable classes to 
whose support Mr. Lacey aspires. Not by such 
means was the Prince of Wales’s Theatre made to 
pay. The Duke of Edinburgh’s presence was made 
the occasion for several demonstrations. In addition 
to the illuminations in which the loyal shopkeepers 
of Marylebone indulged, a compliment was offered on 
the stage in a device representing the Galatea casting 
anchor at Sydney; and there was much cheering 
and chorus-singing and cap-waving superadded. 





ENTERTAINMENTS. 





Mr. Mark Lemon commenced on Monday at the 
Gallery of Illustration the promised ‘ Readings in 
Costume.” In selecting the character of Sir John 
Falstaff as the medium of his introduction to 4 
play-going public, Mr. Lemon has yielded to an old 
partiality. He had made this part a long and 
careful study; he had devoted years of private 
reading and thought to its elaboration. Add to this 
the circumstance that he is fitted by nature to 
assume the burly and jolly roysterer, and it will be 
easy to imagine the reasons which led him to the 
selection of the part. We cannot add that Mr. 
Lemon has all the qualifications necessary for 
the part: it is perhaps more a clever amateur 
performance than a finished dramatic represen- 
tation; and the difficulties of reaching the ideal 
Jack Falstaff cannot be pleaded in excuse, since to 
reach that ideal Mr. Lemon has devoted all his 
labour and energy. He has not “ feared to put it to 
the touch to win or lose it all.” Against the short- 
comings inseparable from the amateur must be set & 
large amount of intelligence, a richness of voice, and 
an appropriateness of figure, all to be scored to the 
performer's advantage. But the whole effect was 
dull—lacked foree—lacked freshness ; and a Falstaff 
wholly sunk in sluggishness, adipose in spirit as 
in body, is not the Falstaff Shakespeare drew. 
Mr. Lemon is so wretchedly supported that 
perhaps some of the dulness is reflected from 
the rest. We should like to suggest that the 
costumes and other characters be dispensed with, 
and that the “‘ stage hung with tapestry as in Shakes- 
peare’s time ”—a melancholy exhibition now-a-days 
—be given up for the still more unpretending lectern. 
A reading of the part would perhaps go better, for 
it might illustrate Mr. Lemon's versatility. At 
present we are ready to admit the great difficulty in 
the way of setting forth Falstaff with all the rich- 





ness, unctuousness, wickedness, and humour which 
are his; and we are constrained also to confess that 
per a Falstaff is yet uncreated. 
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REVIEWS. 





Appendix to Hymns Ancient and Modern for use in 
the Services of the Church, with accompanying 
Tunes, compiled and arranged under the musical 
editorship of Wrtu1am Henry Monk, Organist 
and Director of the Choir at King’s College, London. 
London: Novello. 1868. 

The French people are in want of a new hymn, 
a substitution or rather addition to the ‘‘ Domine 
salvum fac regem.” It is nearly three centuries 
ago since Englishmen found a national hymn ina 
bold quaint galliard by Dr. John Bull. New 
national hymns are the necessities of revolution. 
Their classification and designations mark the 
modifications of creeds, the stormy clouds of 
systems. The Old Church, Reformed Church, Free 
Church, Independent, Baptist, Methodist and its 
triple varieties—all arose and took their course, 
moving onwards by the light flashing through the 
metrical hymn. So long as each hymn was allied 
to its special tune, the history of the one is the 
history of the other. The hymn had its doctrinal 
and traditional forms, its devotional and classical 
elements. The tune was not the vernacular 
rhythm of the people, but a form of varied 
character fitted to the shape of the poetry, and in 
times of trouble and peril breathed with an 
expression of heroic grandeur. The starting 
points of insurrections against what is called 
catholic teaching were always associated witha 
new temperament in music and song, and in every 
movement the people were the gainers. It was 
necessary to make the hymn popular, and the 
tune was cast into the national mould, and thus 
modified by epoch and place. Complicated 
counterpoint passed into more of lyrical melody, 
and brought forth more of individual spirit. The 
tune ceased to have its artistic interest, but it 
assumed consequences higher and more universal. 
It was the people’s song in national worship, not 
merely the nasal twang or vociferation of a college 
of priests. 

We are living amid the combat of churches 
and the revolutions of creeds; the changes of 
dynasties and history is reproducing itself in the 
enthusiasm manifested for hymns and their tunes. 
Every new collection indicates more and more of 
the gladiator, the hero, and the martyr. Charles 
Wesley called out “ Soldiers of Christ arise ;” 
Dr. Neale sings “ Christians, up and smite them,” 
and our living poets urge on the struggle with 
the lyrics of “Brightly gleams our banner ;” 
“Onward, Christians, onward, marching as for 
war;” ‘* Christian, gird thy armour on;” “Sol- 
diers who are Christ’s below ;’’ ‘‘ We march, we 
march tovictory;” and these are but revivifications 
of the ancient war-songs of the Greek and Latin 
churches. The hymn had been made party ; it is 
now becoming Catholic, or general; and the music 
more and more secular and individually emotional. 

During the last thirty years great changes 
were made in England with regard to both hymn 
and tune, and about seven years ago the book 
known as “ Hymns Ancient and Modern” took a 
hold over the public mind quite as strong and 
universal as those by Wesley and Rippon in the 
last centry, and Bickersteth and Hall in this. 
Hymn-books have their cycles, and about thirty 
years is the duration. To strengthen the popu- 
larity of the last favourite, its proprietors have 
now issued a supplement bringing up the 
number of hymns and tunes to near upon four 
hundred. The appendix appears to have been 
constructed upon the same principles as the 
original work. The compilers profess to have 
done their work ‘in the spirit of the Prayer- 
book and in dependence on the grace of God.” 
They express “ their deep gratitude to the 
Almighty for the marvellous success with which 
He has been pleased to bless their former work. 
Non nobis, Domine, non nobis, sed Nomini Tuo da 
gloriam, they desire to say, both as to the past and 
the future ;” and they conclude by offering up a 
Prayer “‘that their united efforts may promote, 


of His Church.” Frederick the Great believed in 
the efficacy of prayer and the strongest battalion. 
We believe in the efficacy of prayer and also in 
the efficacy of small prices and great advertise- 
ment. Sidney Smith has told us that there is no 
more necessary connection between merit and 
reward, than between a man with scrofulous legs 
and atheistical principles; and we know that 
success is at times detestable, for with common 
people success is supremacy, seeing that pros- 
perity presupposes power. We cannot question 
that the compilers have filled their heads with 
the best of thoughts, as they have their preface 
with the best of good words; and the thoughts 
and words of the good and just should be respected 
and received with reverence. Religion in these 
days is full of anxieties and responsibilities. 
Charles Wesley and Isaac Watts left their hymns 
to Providence. There was some grandeur in 
this, but the most sublime acts are the least un- 
derstood. They wrote for the joy of the people, 
a joy that burst forth and swelled onward like 
the billows of the ocean—great, marvellous, and 
irresistible. Our compilers have acted upon 
the principle of supplying the want, and have 
taken chiefly those hymns that now meet with 
acceptance. The popular hymns of Dr. Neale, 
Baker, Bonar, Chandler, Chambers, Caswell, 
Faber, Alexander, Heber, Milman, Baring-Gould, 
Moultrie, and the other well-known lyric writers, 
have been well niched into a work that is familiar 
with most lovers of hymnody. We hardly need 
say that the little supplement contains many 
beautiful hymns, and is a worthy pendant to the 
original work. Of the alterations we say nothing. 
Sir Roundell Palmer will, no doubt here and there, 
be much displeased, and the purists may be 
shocked. But Sir Roundell must recollect they 
have been prayed over, and that the scholarship 
of Charles Wesley and Isaac Watts, of Dr. Neale 
and Father Faber, has been defeated by the agency 
of long and anxious supplication. It may be un- 
charitable to imagine that not one of these good 
men ever prayed at all, but possibly a request to 
heaven to mend a hymn is more reasonable and 
powerful than the privilege of creating it. It is 
the old story, living by praying for the sins of 
others. The editors of “ Hymns Ancient and 
Modern ” have built a chantry for the liberty of 
blotting out the peccadilloes of the greatest hymn- 
makers England ever knew. ‘Their book, as 
poetry, has nevertheless proved of the utmost 
importance to the advance of Catholic truth, for 
it distinctly teaches the principles upon which the 
Church has been founded. It stands forth asa 
bulwark against the trivialities and stupidities 
of such impostors as Colenso; it has touched the 
heart of the nation and acclimatized its pulse to 
the work as well as the faith of the Christian 
man; has embarrassed the sectarian and heretic ; 
snuffed out the hymn-books of the general Evan- 
gelic, and prepared the way for one of broader 
views and higher thoughts. But we much depre- 
cate the notion that its success is in any way to 
be attributable to flashes of inspiration in answer 
to prayer. Its fate has much depended upon the 
afflatus of the advertisement agent, and the 
notable cry of fourpence for the small copy with- 
out music and eighteenpence for the hymns with 
accompanying tunes. 

The music to this Appendix is of the same 
peculiar kind as its pioneer. The tunes are 
nearly all new, specially composed for this work. 
Whether the piety of the composers has been 
equally effervescent with that of the compilers we 
cannot say; but if so, Heaven has not vouchsafed 
any favourable response. We live in days wherein 
self-styled inspired composers undertake by the 
reproduction of preposterous theories to root out 
all notions of the way in which great scholars 
have made their music; and having ignored the 
learning of the mighty dead, as a natural con- 
sequence they disdain to look at or model them- 
selves upon their imperishable works. The 
compass and rule that guided the hands of 





insome degree, His greater glory and the good 


the course of Handel is an old fable; and the 
music of these memorable men has ceased to be 
of value as models for study. The amateur 
Havergal knows more than Handel, and this 
musical coppersmith is permitted to maul and 
disfigure Handel's music; and what is most to be 
reprehended is that this mauling and disfigure- 
ment is attributed to Handel himself. Handel 
wrote the tune called Gopsal (No. 296), and we 
ask why is it described as arranged and harmonized 
by its composer when it is not so, when all its 
real power and beauty have been destroyed by 
being passed through the alembic of an amateur 
empiric? Was Handel incapable of sketching 
correct harmonic phrase? Did he write in the 
dark, not knowing his own thoughts? He did 
not; but Mr. Havergal does all this, and the 
compilers are to be blamed for imposing on the 
purchasers of this book that which is not Handel, 
and of exposing to ridicule and contempt a poor 
old gentleman who ought to have known how to 
employ his time and his modicum of talent to 
better purpose. If Mr. Monk cannot see the 
difference between Handel's music and Havergal’s 
blunders, we are very sorry for Mr. Monk. The 
compilers say they are “ deeply indebted to him for 
his musical ability and good judgment in the 
supervision of their work.” Mr. Monk may take 
this commendation for what it is worth, but 
we do not hesitate in passing an opposite 
judgment in this matter, and to assure the 
compilers that herein there is no display of either 
scientific ability or the power of comparing be- 
tween differences. But we notice (en passant) 
that Mr. Monk composes much more in the fashion 
of Mr. Havergal than that of Handel. There is 
virtue and manliness in Handel—much too over- 
powering for simulation on the part of weak 
heads and unpractised hands. It may be said 
Handel wrote without a knowledge of rules, but 
this is no consolation to green composers, who 
are not like Handel in any one respect, and who 
assert their nothingness by their want of sym- 
pathy with the soul of the old giant. 

Now, of these new tunes, what can be said 
fairly and truthfully in their favour? With the 
exception of some few, all are of low and feeble 
character. If the Christian of 1868 means fight- 
ing, and sings a hymn that means fighting, he 
must have a tune that means fighting. The 
Highlanders will not charge without their bag- 
pipe and old Celtic hero-lied; no maudlin drivel, no 
bread-and-butter minstrelsy, will ever get any- 
thing like dash and rush out of a Highlander. 
Think of our Northern sons of Thor crashing 
up the Alma-mount to a tune such as this— 

e! 26 

This is being strong and of good courage 
with a vengeance! and this is the pretty 
fooling (made by Haydn as pretty fooling 
for pretty fools in music) that the Rev. John 
Bacchus Dykes, Doctor in Music, selects to 
express the words “ Christ, the Royal Master, 
leads against the foe; Forward into battle, see 
His banners go.” <A celebrated bishop once asked 
Garrick how it was that he made so much greater 
impression on the hearts of his auditors than did 
the episcopal mouth. “Why, for this good 
reason,” said the plain-spoken actor, “actors deal 
with fiction as if it was truth: bishops with truth 
as if it was fiction.” Dr. Dykes must have a 
queer notion of the Christian soldier and the 
Church militant; and his tune is much more 
episcopal than any actor of present or past days 
would ever approve. It is decidedly maudlin, 
and just the thing to play to runagates. The 
“ Pange lingua,” “Sing, my tongue, the glorious 
battle,” “The glad triumphal lay,” “The Victor's 
trophy,” is utterly made infidel and a myth by 
such a melody (?) as this— 

Andante. 











Purcell is no longer of use; the chart that directed 
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The favourite mode of composing a hymn tune is 
that of borrowing the first phrase or two of some 
old poaching song, and then trusting to the light 
of inspiration for the remainder. For example— 
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And then the tune drops, melody is forgotten, 
cadence defied, and all becomes deluge. Here is 
a second illustration of the old poacher poaching 
on the songs of Sion— 











e 
And so it goes on—toddle, toddle ; doddle, doddle ; 
fiddle, faddle ; and then comes in— 
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Such is the tune—only fit to be shouted by half- 
tipsy yokels at their carouse at the Blue Pig in 
Election times—that the compilers have assigned 
to the hymn, “See the conqueror mounts in 
triumph, see the king in royal state; and that 
Mr. Monk considers something in advance of 
Handel. This is the strain allied to such words 
as ‘‘ Lord of battles, God of armies, He has gained 
the victory.” No soldier will ever believe it; no 
man whose pulse has ever quickened under fire 
will ever place the slightest credence in such a 
victory if his faith is to depend upon such a tune. 
In these cases the compilers have done all they 
could to annihilate their own work. And what is 
the more unfortunate, this parody of the choral, 
or rather caricature, runs throughout the work. 
Every one knows Dr. Neale’s beautiful hymn, 
‘*Art thou weary, art thou languid, art thou sore 
distrest?’”’ ‘he reverend composer, Dr. Dykes, 
tosses off this heart-appealing lyric in this miser- 
able way— 


ee 


We have a high opinion of Dr. Dykes’ Christianity, 
but what can we say of him as a man and 2, 
musician? Is belief in the Oxford theory of 
music ever to be associated with such inanity as 
this— 
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or with such harmonic phrasing as follows— 
(No. 320). 
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Vanity Fair and Pantaloon appear and reappear 
in all phases and disguises, Sometimes it is Pan- 
taloon that sings (366), 


answered by Columbine; 
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and—can our readers believe it—the last quo- 
tation is given to the hymn, “Soldiers who are 
Christ's below, strong in faith, resist the foe.” 
If this be appropriate music, all we can say is, the 
faith is not worth keeping, and the foe certainly 
not worth the troub!e of fighting. There is 
something manly and cheering in the old songs of 
the “Sauoy Arethusa,” “Cease, rade Boreas,” 
"was in Trafglgar's Bay,’ and the really war. 


like national airs of fifty and a hundred years ago; 
but this fashion of lillibullero of the nursery 
thrust into the sanctuary is one calling for the 
severest condemnation. No artist can bear its 
mention without indignation, and if this sort of 
music is to go on in our national churches, no 
artist will ever be seen within their walls. There 
is light in the beautiful, and the beautiful 
brings with it a joy. But what is to be said in 
defence of so much woe and corruption? It may 
not be in the power of ordinary people to be 
saints, but surely they might try to be men. We 
are not all yet dissenters, we do not all stand 
forth and extemporise inspirations of our expe- 
rience: but because we do not do this is it 
necessary to prove ourselves hypocrites when 
attempting to reassure and console the confiding 
churchman? Must we cease to be moral in song 
because we desire to put aside abuse of it? Hard 
and dry conventionalism is far better than such 
fetish as we see too often and too plainly dis- 
played in the “ Appendix to the Hymns Ancient 
and Modern.” The compilers have evidently 
overlooked or ignored the music in the supplica- 
tions and litanies to which they allude in their 
preface. 

Had the compilers of this work been endowed 
with the faculty of singing, or shrewd enough to 
have tried the tunes they have published with 
a good choir of boys and men, we should have 
been spared much condemnatory remark. Com- 
parison between differences would have led to 
formation of better taste, and to setting up a 
standard of excellence from which to take 
measure. Of the dozen foreigners from Germany 
and elsewhere, one or two may be called classical. 
The grand choral, No. 294—a tune that assisted 
much in the progression of the Reformation, is a 
perfect model of manly strength and devotional 
feeling. It is a real song to which real men may 
give tongue. So is No. 313, which Mendelssohn 
has inserted in the “ St. Paul.” And here we 
must stop, for such tunes as Pearsall, Kocker, 
Frank, &c., are neither fish, flesh, nor fowl. 
Luther was not of the opinion of the editors of 
“the Anglican Hymn Book,” that the people took 
hymns simply ‘‘ as mere contemplations,” and not 
“as vehicles for worship.” Nor did Luther hold 
the opinion that ‘ people’s religion will often be 
no stronger than sufficient to turn the earnest 
confession and the most direct adoration into food 
for fugitive reflection.” Luther was in earnest, 
his hymns are all honest, and so is his music. 
The unimpeachable honesty of expression on the 
part of the German Reformer should have been 
the standard for the editors of this Appendix. 
Had this been the case, nine-tenths of the tunes 
would never have appeared. We suggest for the 
consideration of the musical editor and his 
collaborateurs, the enormous distance between 
the tunes 294 and 313, and the puerile tinsel, 
pinchbeck, and Birmingham shams, with which 
they are surrounded. When people mean nothing 
it is best to say nothing, and if the classical forms 
of the old church, the metricals of the Lutheran 
and Tudor periods, are to be abjured, and the deep 
expression of religious feeling they achieved be 
ignored, we must look the destruction honestly 
and righteously in the face. Setting up a lie in 
their place is not to be borne. The old fellows 
did their best ; our young fellows seem to be doing 
their worst. 





The Adventures of a Bric-a-brac Hunter. By Masor 
H. Bryno Haun, author of “The Queen’s Mes- 
senger.”’ London: Tinsley Brothers. 1868. 
The curiosity-hunter lives in a world of his own. 

Ail his senses are devoted to the pursuit of the 

absorbing passion, and he consequently finds an 

interest in what he sees and hears bearing on his 
pursuit, which to the outside world is not a little 
marvellous. The converse is also equally true, and 
what generally interests the world at large is 
altogether beside his notice, so that Napoleon I. is 
only great to him as having owned some magnificent 





Sevres, the glories of Venice exist to him only in its 
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glass, and England’s glory and renown are felt to 
have culminated in Old Chelsea or Wedgwood's 
Etruria. Whether the term “ Bric-a-brac’’ refers 
to all kinds of curiosities, or is confined essentially 
to ceramic ware, we can hardly decide. Major Byng 
Hall’s ‘* Adventures,” however, are chiefly in con. 
nexion with majolica, or faience, or old Dresden, or 
Buen Retiro; Palissy dishes, hard and soft paste, 
egg-shell china, are the surroundings among which 
he wanders ; and a slight row in an Eastern bric- 
a-brac shop is the most startling event in this book. 
And yet the major is a marvellous man, for he 
appears almost to have the faculty of ubiquity: he 
turns up at Madrid or St. Petersburg, at Paris or 
Constantinople, with the greatest possible disregard 
of the unities. The title-page in some measure 
solves this mystery: Major Hall wrote a book called 
‘The Queen’s Messenger,’—the Major must be a 
Queen’s Messenger—one of that fraternity who go 
everywhere without leaving a sign—who “ come like 
shadows, so depart. 

The general reader must not expect to find much 
in the Major's Adventures; the connoisseur will 
find that our author went nowhere without finding 
out and cataloguing the principal bric-a-brac shops 
and dealers. He discourses enthusiastically if 
vaguely of the subjects of his pursuit: enthusiasm 
and vagueness however are no faults with the con- 
noisseur. The importance of what the Major has to 
communicate is duly valued: he could not endure 
the monthly doling out piecemeal of his revelations 
to his anxious public; and forsaking the slow process 
of a magazine, he claims our gratitude, by appearing 
at once and entire. 

We have perhaps said enough to send some of 
our readers to the book itself: if further incentive 
be wanting, take the following from a Russian gen- 
tleman, who visited Meissen in company with our 
author :— 


Among various articles of modern china which we 
had selected to purchase, I had chosen a good model 
of a pug dog. 

‘What are you about to do with that animal ?” 
said the Russian. 

“‘ Do with it,” I replied, ‘‘why, make it a present 
to a lady who is very fond of dogs, so fond, indeed, 
that at times they are rather a nuisance to her 
friends. I intend, on presenting it, to express the 
hope that this may be the only dog henceforth seen 
in her boudoir, at least when I have the pleasure of 
calling.” 

“ Parbleu!” he exclaimed, laughing; ‘TI can tell 
yon a somewhat droll story touching a ‘ pug-dog,’ 
well known, I fancy, in Russia. 

‘«‘ Baron P——was the owner of a very handsome 
one, which Catherine the Great was continually 
admiring, so that the Baron could do no less than 
present it to the Empress, who most graciously re- 
ceived it, and henceforth poor pug was so constantly 
crammed with luxuries which he had never previ- 
ously tasted, that he actually died of repletion. 

‘‘The Empress, much grieved at this event, said 
to one of her officers: ‘ Take P , and let him be 
flayed and stuffed.’ In obedience to this despotic 
order, straightway the officer went to the Baron’s 
house, and with a face full of horror, repeated the 
Empress’s commands. 

‘As may be readily conceived, the Baron by no 
means considered his position a pleasant one—for 
he well knew if she really was determined to flay and 
stuff him, there was no appeal. Nevertheless, he 
prevailed on the officer to let him go to the Empress, 
who, on hearing of the ridiculous mistake, was ready 
to expire with laughter. She soon, however, dis- 
pelled the Baron’s fears, by telling him it was the 
dead pug, to whom she had given his name, and 
that she had ordered it, not him, to be flayed and 
stuffed. 

By the spirit of Bittcher, I verily believe the 
china pug you have purchased is a facsimile of the 
Baron.” 











A Handbook of Poetry ; being a clear and easy Guide 
to the art of making English Verse. By J. E. 
Carpenter. London: Low & Co. 1868. 


The claims of Mr. Carpenter to act as a Vade 
Mecum up the Castalian ascent are indisputable— 
from Mr. Carpenter's point of view.’ No doubt as 
to his unqualified genius exists in the Carpenterian 
mind. The words which he writes for composers 
are always “poetry.” Humbler writers content 
themselves with the term ‘verse ;” but the Poet 





Carpenter knows the light within him, In like 
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manner nothing but the consciousness of being in a 
position to train up young poets by the dozen, and 
to patronise and edify the older ones, could have 
induced Mr. Carpenter to write this book. It is 
destitute of everything save a sense of assurance 
which tickles and amuses: for instance, Mr. Car- 
penter classifies Alfred Tennyson and Alexander 
Smith together, and then consigns them to oblivion 
in company, as two poets who “have indulged in 
an overcrowding of images, and have thereby ex- 
cluded themselves from that larger and outer world, 
the general public, by which a great and wide-spread 
reputation can alone be made and retained.” Of 
course we know that the Poet Laureate cannot hope 
to aspire to the fame of the author of ‘‘ God bless 
our Sailor Prince ;”’ but then the question arises, 
would not a reflective person, on the whole, prefer 
to be neglected with Tennyson, than to be popular 
with Carpenter? All Mr. Carpenter's criticism is 
on a piece with this pattern: thus he assures us 
that Dryden caused the decline of healthy and 
nervous English verse. 

Beyond the amusement derived from flippant 
judgments like the above, the book is valueless. 
Naturally, it is no handbook of Poetry: Mr. 
Carpenter does not even know what poetry is. He 
calls it “‘ the art of expressing our ideas in verse or 
musical cadences.” He might as well call eloquence 
the art of speaking works quickly and without 
exhaustion ; or define a living man as an organiza- 
tion of carbon, hydrogen, oxygen, phosphorus, lime, 
and iron in solution. But the book is not even a 
handbook of Verse; for any student who follows 
Mr. Carpenter will commit grievous sins against 
the very rudimentary laws of versification. Thus 
dawning and morning will be offered him as proper 
rhymes, while art and heart will be refused him, on 
the ground that to a Cockney ear they have the same 
sound; and love and prove also, though every poet 
from Chaucer downwards has used them. But they 
do not rhyme to the ear, so our author rejects them 
in favour of such delicacies as dawning and mawning 
—rhymes suitable to the comprehension of every 
lisping gandin. 





On the Sports and Pursuits of the English as bearing 
upon the National Character. By the Right Hon. 
the Earl of Winton. London: Harrison. 1868. 
If Lord Wilton’s ability to arrange and compile 

were equal to his intention, we should here have a 

very good book. The matter with which he deals is 

interesting enough, and some of the facts and deduc- 
tions enounced do not lack in entertaining power, 
but there is a want of arrangement in the plan of 
the work, and a haziness about the author's idea as 
to what matter is admissible in the category of 
national sports. Thus we find Agriculture bracketed 
with the lighter pursuits. Now agriculture may be 
an amusement to a nobleman, but to the majority 
of Englishmen it involves rather a serious business. 

Music is more within the scope of his lordship’s 

book, yet music likewise is scarcely a sport. Lord 

Wilton takes a sound view in combating the old 

taunt that the English are non-musical as a race— 

surely one of the blindest assertions which it is the 
fashion of the age to make. In the more masculine 
sports—hunting, racing, coursing, and amusements 
of the field generally—Lord Wilton is quite at home. 
He is enthusiastic for horseracing, contending that 
to this we owe our national greatness—a doctrine by 
which, we fancy, he will not gain many disciples, 
or be altogether satisfied with the disciples whom 
he does gain. He informs us that Newmarket owes 
its celebrity as a racecourse to Charles I. But 

before his time races were run there. James I. 

had a hunting seat there, which was rebuilt by 

Charles II., “a great patroniser of the turf, and a 

constant visitor at the races, and the first monarch 

who entered horses and run them in his own name.” 

The ground was purchased of the Jockey Club in 

1753. The Oaks was established in 1779 by the 

twelfth Earl of Derby, and derives its name from 

his country-house at Woodmansterne. In the 

following year the same nobleman established a 

race, which, out of compliment to him as founder, 

Was named the Derby Stakes. Bridget was the first 





of the Derby. The St. Leger was founded by and 
derived its name from a Colonel St. Leger, a member 
of the Doneraile family, who was one of the com- 
panions of George IV.; and the first race known of 
this name was won by Hollandaise. 

Lord Wilton argues for the antiquity of Coursing, 
quoting extracts from old works. Regular Coursing 
meetings were first established by Lord Orford, who 
formed a society at Swaffham, in Norfolk, in 1766; 
the number of members was confined to the number 
of letters in the alphabet, and each member's dogs 
were named with the initial letters he bore in the 
club. The Ashdown Park meeting was next esta- 
blished by Lord Craven, in 1780. In the chapter 
on Shooting the noble author strongly deprecates 
the unsportsmanlike system of the battue, ‘in which 
hundreds of pheasants reared almost by the hand of 
the keeper, and scores of hares enclosed within nets, 
are driven into the very faces of sportsmen posted 
in advantageous situations, and slaughtered by 
wholesale with the smallest possible expenditure of 
trouble to the slayer.” The view insisted on 
throughout the book is that “the inherent love of 
sport and manly pursuits, so conspicuous among 
the inhabitants of those islands, is indeed the 
foundation of the glorious liberty we now enjoy ;” and 
that the downfall of a nation may be traced to the 
degeneracy of its sports, in instance of which he cites 
Spain, Italy, and Greece, and attempts to show that 
the Assyrian, Persian, and Babylonian monarchies 
fell from lack of muscularity in their entertain 
ments. The theory contains a half-truth; muscular 
sports undoubtedly evidence a muscular people, and 
strong individuals go to make a mighty nation. But 
the attempt to carry out this principle under all sorts 
of inconvenient and untoward circumstances would 
involve a reductio ad absurdum. 





[AsHpown & Parry. } 
“* Sylvan Scenes.” Characteristic Piece for the 

Pianoforte. By Sypney Suira. 

This piece is formed of graceful melodies, en- 
riched with all the florid ornamentation of which 
they are capable in the shape of successions of 
shakes, rapid arpeggios, and those varied devices by 
which the effect of sustained sound with light and 
airy accompaniment is attained. It is one of the 
best pieces of the kind we know, and if the aim of 
such pieces is not the highest possible, they at any 
rate tend to cultivate the taste, and to develope 
delicacy and certainty of touch, and thus inspire 
a love for the beautiful which will only be satisfied 
fully by the classical compositions of the best 
masters. 

As a student's piece this will be of great service ; 
it will be as profitable as a special exercise, and 
far more agreeable. 








[R. Cocks & Co.] 
“The Pic-Nic Polka.” Composed for the Piano- 
forte by Apam Wricur. 

We wish some one would write a new dance to 
relieve us from the everlastingly recurring Polka, 
which would have exhausted the musical scale long 
ere this, were it not absolutely inexhaustible. The 
one before us is as good as most of its neighbours. 








“The Lucerne Quadrilles.” 
Pianoforte by Apam Wricut. 
A sparkling and easy set, the chief melody being 

the well-known ‘‘ Echo of Lucerne.” The familiar 

view of the lake supplies the illustrated title-page. 


Composed for the 





“ Heart of Hearts.” Song. Poetry by the Rev. W. 
Joseph Smitn, B.A. The Music composed by 
Anne Fricker. 


The words are manly and creditable, though 
rather given to occasional catachresis: the air is 
simple and appropriate,—an air which will be 
caught up on a single hearing,—and can be sung by 
any one. Altogether a healthy and proper song. 





(Cramer & Co. LimiTep.] 
“Starry Worlds.” Written by L. H. F. pv Ternrgavx. 
Composed by Unantes Loner, 
A very pretty thought, conveyed in very pretty 
verse, is set to a simple and graceful molody, The 





Winner of the Oaks, and Diomed the first winner 


eleven notes. This charming little song should 
find its way everywhere. 





‘* Marguerite.” Song. Written by Tomas G. 
Bowes. Composed by Virarnia GABRIEL. 

This song affords a curious instance of the vague- 
ness of the bard misleading the composer, the result 
utterly mystifying the public. We presume that the 
‘‘ Marguerite ’ is a flower, whose petals are to decide 
whether ‘‘l’aimant ”’ loves ‘ un ‘peu,’ ‘ beaucoup,” 
or ‘‘pas du tout.” The composition appeals to a 
clientéle of conjurors. 





“Go, forget me” (Kntanr). Transcribed for the 


Pianoforte by T. Barrert. 


“* The Light of other Days” (Batre). Transcribed for 
the Pianoforte by T. Barrer. 


There is nothing of the “transcription,” as 
generally understood, in the above pieces, which are 
simply arrangements of the airs in a familiar 
style. They are perhaps intended for very juvenile 
performers, but even so a little more care should 
have been taken with the harmonies, which are 
occasionally slovenly and wrong. 





[Novetio, Ewer, & Co.] 

1. “* He went to the Forest.” Song. Translated from 
the Swedish. Composed by Anrnur O'Leary. 

2. ‘* Listening.” Song. The Words by ApgLAIDE 
A. Procrer. Music by Antuur O'Leary. 


No. 1 is a very striking setting of very pretty 
words, whose somewhat mysterious spirit is well 
interpreted in the air and accompaniments to which 
it has given rise. There is scope for the production 
of great effect at the hands of a good singer and 
tasteful player. The key is D, common time, the 
compass from A below the stave to E on the fourth 
space. 

In No. 2, again, Mr. O’Leary has well studied the 
verses, and there is consequently a character to the 
music which would be sought in vain in the ordinary 
run of modern songs. The composition is elegant 
and attractive, and requires only some power of 
expression in the singer to rivet the attention of the 
hearers. Its contracted phrasing and general ar- 
rangement show considerable merit, which cannot 
failto be appreciated. Key G, common time, com- 
pass C to E, ten notes. 





[A. Hammonp & Co.) 
“Benita la Magicienne.” Polka Mazurka, 

Piano. Par L. Micweut. 

An addition to the crowd of similar pieces, among 
which, however, it will occupy a good position for 
melody, rhythm, and general effect. It makes an 
effective piece, and is not beyond the means of 
ordinary performers, 


Pour 





“ Musical Box.” 
Lerfsure Wé ty. 
A pretty little trifle, to be played on a single 

string, and on the upper part of the keyboard of 

course. To give anything like the proper effect 

a light and sensitive touch is required ; beyond this 

there are no difficulties. The piece is sure to please. 


(Musique de Généve). Par 








Vincent's Hayon’s Dictionary or Datrs.— 
The first preface to the “ Dictionary of Dates” 
was written by Joseph Haydn, a man who had 
such peculiar notions of duty that he quite 
neglected the duty of taking thought for himself 
and for those who were part of himself—in 
the year 1841. He died, very poor, in 1856. 
The scheme of his work comprehended, in an 
alphabetical form and arrangement best adapted 
to the needs of reference, all remarkable occur- 
rences, ancient and modern; the foundation, laws, 
and governments of countries—their progress in 
arts, science, and literature—their achievementa 
in arms—and their civil, military, religious, and 
philanthropic institutions, the British Empire 
being, of course, most prominently and fully con- 
sidered. ‘I'he 18th edition of this invaluable book 
has just been published by Mr. Moxon, through 
whose enterprise the editor, Mr. Benjamin Vin- 
cent, has gradually been able to make the “ Die- 
tionary of Dates” something more than a dic- 
tionary; indeed, as he fairly describes it, “a Caed 
cyclopwdia,” in which every department of human 
history finds a summary and digest. To all stu- 
dents and persons not exempt from the obligation 
of accuracy, the volume is aa indispensable ua 4 
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YINSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING. 





Conducted by EDMU ND Y ATES. 
MWE GREAT COUNTRY: Impressions 
pi of America By GEORGE ROSE, M.A. (Arthur 
Sketchley). In 1 vol. 8vo (Just Published. 





A “NEW WOR K ON SPAIN, 
WINTER TOUR in SPAIN. By the 
Author of ‘ Altogether Wrong,” &c. In 1 vol. 8vo. 
With Ilustrations of the Alha Ambra, Escorial, , Ho. 





r VHE ADVE NTU RES of a ‘BRIC- A- 
BRAC HUNTER, By ‘Majer BYNG Hal L. In1 vol. 
MVE GRE AT U NWASHE D. ‘In 1 ‘vol. 
uniform with ‘‘ Some Habits and Customs of the Work- 
ing ( ‘lasses 
{L AR ISSA; a Novel. . By SAMUEL L 
J RICHARDSON. Edited by E. 8. DALL AS, Author of 
“The Gay Science.” In 3 vols 
he Second Edition of - 
Mmubk MOON STONK. By WILKIE 
4 COLLINS. Author of “The Woman in White,” 3 vols, 


NNE HEREFORD: a Novel. By 
Mrs, HENKY WOOD, Author of “ East Lynne,” &c. 
In 8 vols 


Aare LIVES. | By J. 8. LE 
FANU, Author of “ Unde Silas,” ke. 3 vols 
r VE SE ABOARD PARISH. [. By 
GKORGE MacDONALD, LL.D., Author of ‘ Robert 
Falconer,” &c. 8 vols. 
HE OCCUPATIONS of a RETIRED 
LIFE. by EDWARD Ganest? T. 8 vols. 


QTRANGE WORK: a Novel. By 
N 


THOMAS ARCHER, In 3 vols. 





( UT of the MESHES: a Story in 8 


vols, 


PEN SLE y BROTHERS, 


18, CATHERINE STREET, STRAND. — 


A Stable FOR NIGHTMARES. 








THE SARUM DIRECTORIUM. 
Now ready (732 pages), price 4s.; by post, 4s. 8d, 

TMHE SERVICES of the CHURCH, with 
Rvupaicat Divecrions according to the Use of the Itius- 
taiovs Cuvacu of Sanum; together with the Hymns, Introits, 

Graduals, Tracts, and Sequences of the same Church, 

J. T. Hares, Lyall-place, Eaton-square ; 

and Siupkix, Mansuatt & Co, 


Now Ready. Price 38, Feap, 8vo., cloth. 


E°c# HOM IN E 8. 
4 By an OXFORD DON, 








Apaus & Francis, 59, Fleet street, as 


TERMS OF SUBSCRIPTION. 





FOR BTAMPED COPIES. 


Per Year .. ee ee oe «» 17s. 4d. 
»» ¥-Year .. ee ee ee . 8s. 8d. 
»» Quarter .. $e oe “ + 48, 4d, 


Payable in advance, 


*,* Carques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
oy J. SWIFT, 55, King-strezt, Recent-staeet, W. 


Orrices; 55, Kina Street, Rucent Street, W. 
AND 
59, Fieet STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 


NOTICES TO CORRESPONDENTS. 











* Itis requested that communications for this paper be 
addressed to the Editor, and not to any individual by 
name who is, or is supposed to be, connected with it. 

Cuoracus.—-The scarf and hatband question is not worthy of 
notice. No doubt it was merely an undertaker’s omission 
which was rectified as soon as attention was called to it. 

E. W.—We cannot afford the space requisite to discuss a 
matter of little interest to ninety-nine hundredths of our 
readers. 

G.—Mr. Salmon was an alto at Westminster Abbey, and a 
bass at the Chapel Royal. His wife was the celebrated 
soprano. 

A Sunscripsr.—Thanks for your note. We are not aware of 
having gone out of our way either to shield or to expose 
any individual, The public need not be supposed to 
know anything of the private life of an artist, so long as 
he is decorous in his public appearances. Though there 
is ample cause for scandal, there is also great habit of 
exaggeration, and in an artistic point of view it is unwise 
to seek for cause of offence in discovering failings which 
do not necessarily nor directly affect art principles. 


-|T.—Thanks and congratulations. We shall send as usual, 


and shall always be glad to hear from you when occasion 
serves, 
Cu. Cu.—Very good for an amateur. Study, and try again. 
Sarum.—The “ Sarum Directorium” does not contain music, 
but it refers to the best sources whence it may be ob- 
tained. 


ws The Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


-_-_—»>--— 

It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, OCTOBER 17, 1868. 























MNWE “ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL, 
Messrs. Witson & Mackinyoy, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m, to 6 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, C ORN HILL. 

For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 

Russian | Italian Latin other origins, 

Price 1s, Crown 8vo., cloth, gilt edged. 


Caammn & Co., Nissxt & Co., and Hamitrow & Co. 


CHEAP SERIES OF INSTRUCTION BOOKS. 





No. 1. 
CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 





Post Free Seven Stamps. 


—_—_—— 


CRAMER & CO, LIMITED, 201, Regent Street, W. 


The Theatre at Treviso has been completely 
destroyed by fire. 





It is stated on authority that the sale of “ Hymns 
Ancient and Modern” has reached the enormous 
number of four million copies. 

The library of the late Mr. J. Stirling Coyne 
was sold at Messrs. Debenham and Storr’s, Covent 
Garden, and realised £65 11s. 6d. 





We regret to hear that Miss Lydia Thompson 
remains seriously ill in America. She has not 
been able to appear since her arrival. 





Some of our Paris contemporaries are not ao 
little disgusted by the fact that the ‘ Tartuffe” 
has been turned into a ballet at Florence. 





Last week in Paris, at the funeral of Count 
Walewski, the “grave music” was performed by 
the small brass band of Adolph Sax. A Funeral 
March, by Lintoff, produced a deep impression. 





We hear favourable accounts of Miss Helena 
Walker, a soprano, who sang at the first concert 
of the Liverpool Philharmonic Society. Good 
voice and unaffected style seem to be allowed her 
by all parties. 





The Church News states that a very beautiful 





— 
= 


gems, is being manufactured for use in St. 
Barnabas Church, Pimlico. Most of the jewels 


have been presented by ladies of the congre- 
gation. 


Mr. Clifford Stanley Harrison, the youngest son 
of Mr. W. Harrison, with whose misfortune and 
illness there has been so much sympathy lately, is 
about to make his first appearance on any stage 
to a Manchester audience, having been engaged 
for the winter season at the Theatre Royal. 





Lord Lytton has published his drama, ‘ The 
Rightful Heir,” now being performed at the 
Lyceum Theatre. The flyleaf bears the following 
inscription :—‘ To all friends and kinsfolk in the 
American Commonwealth, this drama is dedicated 
with affection and respect. London, September 28, 
1868,” 





The ninth session of the Crystal Palace School 
of Art, Science, and Literature—which was estab- 
lished by the Directors for the purpose of utilising 
the valuable resources of the Crystal Palace for 
educational purposes—commenced on Thursday, 
when the lectures and various ladies’ classes were 
resumed, 





A new American comedy on events of the day,by 
a Mr. George Marlow, has been produced at the 
New York Academy of Music. It is in four acts 
and entitled “‘1868; or, The Bride of a Politician.” 
Very few of the audience sat the piece to the end, 
and those who did amused themselves by hissing 
and laughing at piece and actors. 





Mr. J. C. Hargitt is among the candidates for 
the musical directorship in connection with the 
Alexandra Palace at Muswell Hill. Mr. Hargitt 
bears testimonials as to his ability from the 
leading authorities in music. These testimonials 
will doubtless weigh with the directors of the 
Palace in selecting a competent conductor. 





Victor Hugo’s “ Hernani,” translated andadapted 
with very considerable alterations, by Charles 
Osborn, Esq., and entitled “ Hernani, or The Double 
Wrong,” has been produced at the Theatre Royal, 
Belfast, with very great success. The local press 
is very enthusiastic in its praise. We understand 
negotiations are pending for its production ata 
West-end Theatre. 





Scandal asserts that in Baden the other day 
Mdlle. Ilma de Murska and Wachtel quarrelled, 
and that the tenor “took it out of her” in an 
unmanly way. They were singing “ Lucia,” and 
in the Maladitta scene Edgardo not only cast off 
Lucia, as was proper, but upset her, which was 
improper. The audience resented this pitching 
about of a prima donna; and a row ensued which 
nearly put a stop to the performance. 





There are to be grand doings at the close of the 
Havre Exhibition. The prizes were to have been 
distributed on Sunday, October the 25th, but 
on the representation of Mr. Edmond Johnson, 
Hon. Sec. to the Industrial Group, to the care 
of whose firm the English and many of the 
American exhibitors have entrusted their interest, 
the day was, to meet Protestant views, very 
politely changed to Monday, the 26th. 

The attempt to produce a respectable evening 
newspaper at the price of a halfpenny has been 
painfully brief. A little sheet named the Evening 
Mercury, which has, during the last few days, 
sought to live on these terms, has come abruptly 
to grief, and yesterday evening it announced the 
end of its career. Not even an original story 
could save it. However, ‘‘ Whoshot the Squire?” 
is to be continued in a weekly periodical. 





The Arcadian age has surely revived in Blooms- 
bury, where even paupers may afford instruction 
on the pianoforte by a professional teacher. A 





processiona] brass cross, literally covered with 


mechanic was summoned the other day by his 
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daughter's music-master for the amount of six 
guineas, payment of pianoforte lessons. The man 
was absolutely a pauper—in receipt of outdoor 
relief. Fortunate Bloomsbury! Penetrating 
guardians! The poor-rates must be delightfully 
low in so esthetic a parish. Of course if out- 
door recipients enjoy an allowance which covers 
lessons on the piano, the inmates of the work- 
house are provided with instruction in harmony, 
thoroughbass, and counterpoint. Again we say, 
Fortunate Bloomsbury. 





After much jealousy and opposition, the six- 
valve instruments, with separate tubes, lately 
patented by Sax, were admitted into the orchestra 
of the Grand Opera. Hainl, last week, paid a 
visit to the factory of Sax and complimented the 
inventor on the acquisition of these instruments 
to his band. When shall we have these instru- 
ments in England? ‘The saxophones are scarcely 
known in this country, except in the Artillery 
Band, under the direction of its intelligent 
master—Smythe. 





A new effect has been introduced into ‘‘ The 
Rightful Heir.’ The scene of the towering cliffs 
is painted by the Messrs. Brew, and the situation, 
in which Mr. Bandmann is the chief actor, is 
worked up to a climax. Vyvyan, at the conclu- 
sion of the scene, is pushed over the precipice by 
his brother, and as he falls clutches at a withered 
tree that hangs over the chasm. It breaks with 
his weight, and Vyvyan is seen to fall down the 
gorge. All this was well managed on its first trial, 
and the tableau will for the future form one of 
the effects of the piece. 





A scene took place outside Astley’s on Friday, 
in consequence of the house not being opened at 
the usual hour. A large crowd had assembled, 
and the body of Scots Fusiliers who have been 
taking part in the “ Siege of Magdala”’ made their 
appearance as usual, but there was no admittance 
for them at the stage door. A notice was, after 
some little time, posted outside the theatre, to the 
effect that it was closed that night for the 
necessary preparations for the production of ‘ Dick 
Turpin” next evening. The theatre remains 
closed. 





Mr. E. T. Smith’s language, though generally 
lofty, labours under the occasional disadvantage of 
being incorrect. Mr. E. T. Smith’s rhetoric is 
always sounder than his grammar. Of late a per- 
ceptible improvement has taken placein the latter 
department ; but this week betokens a sad falling 
off. To wit :— 
| Py THEATRE.—E. T. Smith, Lessee.— 

RIGHTFUL HEIR.—The great success of this play on 
Saturday night, the enthusiasm with which it was received, 


the ovation to the distinguished author was one of the great- 
est triumphs that has occurred in the dramatic world for years. 


Was they indeed? ‘You don’t say they has, Mr. 
E. T. Smith! 





Mr. Vining, the manager of the Princess’s, 
states that he has tried the principle of disallowing 
Box-opener’s Fees in his theatre, and found it to 
fail. The audience would give. No doubt there 
are many foolish people in the world, but it is 
hard that the minority who insist on presenting 
gratuities should be humoured at the expense of 
everybody else. Mr. Vining confesses that the 
fees goto make up a good slice of his rent. The 
admission is suggestive enough, and leads one 
politely to doubt the earnestness of the manager’s 
attempt to discountenance a system which is so 
profitable to himself. 





Organ music seems to be appreciated on the 
other side of the Atlantic. At the Boston Music 
Hall a grand Organ Concert was given on Wed- 
nesday, Sept. 23, by Mr. F. H. Torrington, of 
Montreal, with the following selection :—‘ March 
of Israelites” (“Eli”), Costa; Three numbers 
from the “ Israel in Egypt,” Handel: a. “He 


the deep,” c. ‘But the waters overwhelmed 
them ;” Offertoire in E flat, Wely; Sonata No. 3, 
Mendelssohn; Andante (from Piano Duets), 
Weber; “ Dead March,” in “Saul,” Handel; 
“Grand March,” Smart; “ Hallelujah” (‘ Mount 
of Olives”), Beethoven. These performances are 
given twice in every week, and the greatest 
interest is felt in them by large and discriminating 
audiences. Mr. Torrington’s performance in 
particular gave great satisfaction. 





An absurd practical joke is chronicled in the 
Figaro. An enthusiastic sportsman went to a 
breakfast given in sign of the commencement of 
the shooting season. The talk was of game, when 
suddenly in rushed a servant exclaiming to the 
host that a hare had been seen moving about on 
the lawn. Out went the enthusiastic sportsman, 
gun in hand, fired at the hare and missed him. 
The hare, scratching his nose, stood up on his 
hind legs, presented a horse pistol at the 
enthusiastic sportsman, and fired in return. No 
one was hurt ; but the enthusiastic sportsman was 
naturally astounded, until at last it was explained 
to him that the hare was a performing animal 
which had been hired from a neighbouring show. 
The sportsman’s charge had, of course, been 
tampered with by the confidential servant. 


The attempt of Mdlle. Karoly, of the Comédie 
Frangaise, to act the difficult part of Monime, in 
Racine’s ‘‘ Mithridate,’ reminds lovers of the 
antique of the difference between players of the 
present day and the great actors and actresses of 
the “glorious old” times. Mdlle. Clairon says, 
in her Memoirs, that she read and studied the 
character of Monime for fifteen years, as she tells 
us with charming modesty, “ before I permitted 
myself to learn the part.” She then acted it less 
to her own satisfaction than that of her audiences. 
The most finished comedians of that day were 
modest. Betterton, at seventy, remarked to a 
friend who was praising his Hamlet as perfect—- 
“Perfect! I have played Hamlet now fifty years, 
and I believe I have not got to the depths of all 
its philosophy yet!” A warning this to self- 
sufficient amateurs who think they can act Hamlet 
without more forethought and labour than the 
committing of the part to memory. 





The rival farce writers, Messrs. Hodgson and 
Hay, seem likely to come to war, or rather their 
solicitors do. The title ‘‘ Beautiful for Ever” is 
claimed by the Surrey and the Strand Theatres. 
Mr. Hodgson claims priority of the idea, to which 
Mr. Arthur Swanborough replies “ Our piece was 
licensed by the Lord Chamberlain on the 12th ult., 
and also advertised on and previous to that date. 
Mr. Hodgson, I find, licensed his piece on the 25th 
ult., nearly a fortnight after our own, and nearly 
a month after it had been publicly advertised ; 
and I also find that the registration alluded to was 
only made on the 28th September.” Meanwhile 
the Surrey farce has been produced. It is full of 
parody and practical joking: Mrs. Borrodaile 
becomes Mrs. Botherem-well, Jordan water becomes 
Wapping water; and ‘“ William’s” whiskers are 
dyed seagreen and half his face blacked. Beyond 
this there is no humour in the piece; and if the 
Strand farce does not turn out more pungent than 
this, the issue of the conflict will not have been 
worth the powder and shot wasted upon it. 





A comparison of the present company at Drury 
Lane and the corresponding force who opened a 
corresponding season in September 1768 may 
interest the stage observer. At the head of the 
members of the Drury Lane company are Mr. 
Phelps (and there is a promise of Mr. Dillon), 
with Miss Heath and Mrs. F. Matthews, as the 
most accomplished actresses in their various walks. 
In the season 1768-9 Garrick and Spranger Barry 
where the chiefs of the company. ‘Two more 
accomplished actors were never seen on the same 
stage; and, with King, they sustained the honour 


muse, Mrs. Abington, the inimitable Miss Pope, 
with Mrs. Barry, who in this season made Lady 
Randolph her own, and kept it for a generation, 
till (when Mrs. Crawford) she was succeeded by 
Mrs. Siddons, who had long been jealous of the 
older actress. It was the season in which Kitty 
Clive left the stage after forty years’ joyous service, 
and in which two pieces were produced that still 
‘‘keep the stage ’—Bickerstaffe’s “‘ Padlock,” and 
the same scampish writer’s arrangement of “ The 
Non-juror,” called “ The Hypocrite.” In the former 
Mrs. Arne made the hearts of our young great- 
grandfathers melt with the delicious songs she so 
sweetly warbled. In the comedy, King created 
the part of Dr. Cantwell, for which he was famous, 
though he was to become more so for his creations 
of Lord Ogleby and Sir Peter Teazle. In 1668, Hart, 
Mohun, and Nell Gwyn were the leading actors at 
Drury Lane. Altogether, the company of the 
present year is more on an equality with that of 
two hundred than with that of one hundred yeara 
ago, yet not up to the level of the older brother- 
hood of players. 





One of the Paris cafés to which the greatest 
number of literary souvenirs is attached—the 
Café Talma—in the Passage Choiseul, has just 
been sold for the modest sum of 2,850f.! Many 
years ago it was the rendezvous of Frédéric Soulié, 
Balzac, Théophile Gautier, Alphonse Karr, Henri 
Monnier. The actors of the old Théitre de la 
Renaissance used to gather there after the night’s 
work was over, along with the authors whose 
pieces they played. After midnight the noise of 
talking, laughter, and the clinking of glasses used 
to re-echo from the rooms above. How many 
witty things have been said there, and what a 
tale those old walls would have to tell if they 
could speak! It was there that Dumas the elder 
first related the marvellous adventures of the young 
captain of Marseilles, long before ‘‘ Monte Cristo” 
became famous. Nowadays a very different 
company frequents the old café, and nothing, save 
the portrait of Talma, remains to tell of its bygone 
popularity. The name even of the illustrious 
tragedian has been effaced from over the door, 





That charming moralist and pattern to her sex, 
Malle. Schneider, has appeared in a new Offenbach 
operetta, and this time adds a representation of 
drunkenness to her gallery illustrative of the 
cardinal sins. The operetta is called “La 
Perichole.” This time the lady is not the seducer, 
nor, indeed, is she the seduced. Some mortifica- 
tion appears to be felt amongst Parisian critics 
that the young street-singer whom Schneider plays 
escapes eventually the snares of an old viceroy 
who is the vicious hero of the piece. By reason of 
this defect the second act of the operettais dull, and 
the critics suggest that the authors of “ La Grande 
Duchesse,”” who are also authors of ‘‘ La Perichole,”’ 
are competing for the Monthyon prize for virtue. 
The operetta is founded on the spiritual ‘‘ Thédtre 
de Clara Gazul,” written years ago by Prosper 
Merimee, before he astonished his. friends by 
becoming grave. The scene is Spanish; and as 
the second and last act is very empty—as empty 
as the Spanish exchequer—a critic suggests that 
this is ‘an abuse of local colour.” There is a 
song in the operetta, the refrain of which is at 
the present moment a happy fluke, for the words 
are, “Il grandira, car il est Espagnol.” Tho 
celebrated ‘‘ Dites lui” of the “ Grande Duchesse,” 
is, it is said, matched in this operetta by a very 
pretty song, entitled ‘‘La Lettre de la Perichole.” 
‘So much for the last achievement of idol of Paris 
play-goers. 





Music has held a prominent part in the 
revolutionary rejoicings at Madrid. The entry of 
General Prim was a perfect saturnalion of canti 
populari. O’Donnell’s Hymn and the Riego 
sounded from every Catalan bagpipe and brass 
band in the province; while the French and 
Italian congratulatory committees took every 
opportunity to rehearse their odes of welcome, the 








rebuked the Red Sea,” b. ‘He led them through 


of the house. The leading ladies were that comio 





first being set to a mixture of the Marseillaiso 


se rs 
ee ae 


ai PO ee a RES ee 





—— 


58 


THE ORCHESTRA. 


[No. 264, Oct. 17, 68. 





and a Spanish national air, and that of Italy| 
amalvamating the Riego march, Garibaldi’s hymn, 


and a chorus from the “Donna Caritea”’ of 
Mercadante, the words running as follow :— 

Chi per Ia patria muore 

Viseuto ha assai; 

La palma dell’onore 

Non muore mai, 

Meglio « di morire, 
Sul flor deg!’ anni, 
Piutosto che languire, 
Sotto i tiranni! 


Tamberlik was the inspiring genius of the Italian 
demonstration. 





‘These two committees bore off 
the palm from all others during Prim’s procession. | 
First the Marseillaise,” its fierce choral denuncia- | 
tions emphasised by trumpets, ophbicleides, and | 
trombones; and next the strains to which so} 
many gallant hearts have bounded in the land of | 
the sister Latin race. As the Italian committee 
reached the spot opposite the grand entrance to 
the hotel, they halted and gave out the whole of 
their composite hymn with magnificent energy, 
led by Tamberlik, who gathered himself together 
for the final phrase, which he wound up with one 
of his great chest-notes, that rang out like a 
silver trumpet over all the clamour and uproar of 
the deafening tumult. 


In connection with the efforts now being made 
for adoption of a common language for all purposes 
in every part of Italy, a society has been formed 
with the view of promoting the representation of 
dramatic pieces in the vernacular dialect of Flo- 
rence. ‘lhe example was set some years ago by 
Piedmont, and although the ohject proposed was 
purely municipal, the Piedmontese dialect alone 
being used by the admirable company directed by 
M. 'Toselli, the excellence of the acting and the 
original character of the pieces produced indirectly 
contributed to improve the general condition of 
the stage in other parts of the country. But as 
no recognised model exists, and such a model can 
be furnished by Tuscany alone, the Italians have 
really no national theatre, and the language and 
the pronunciation employed upon the stage in all 
the great Italian cities are mere conventions, re- 
sembling nothing which we are accustomed to 
hear in actual life. It is conceived that the want 
may be supplied by the formation of a Tuscan 
company, disciplined and instructed s0 as to be 
able to compete with the acknowledged excellence 
of the Piedmontese artists, whose superiority lies 
in the fact that the language which they use 
was not acquired by study, but is their ordinary 
And the 
Tuscans will naturally possess this quality in an 
equal degree, with the additional advantage of 
being more readily understood in every part of 
Italy, for it is an essential feature of the scheme 
that during the summer months the company will 


vehicle of thought and of expression. 





in the reprint the title of this article is included 


article entitled ‘The Household Narrative,’ and 


in the index, though it does not appear in the 
volume, having been removed to give place to 
‘The Flight of the Goddess,’ without a word of 
acknowledgement to me, or any explanation what- 
ever to the reader, who labours under the delusion 
that he has purchased a faithful reprint of House- 
hold Words.” In the absence of any direct ex- 
planation of the substitution, we must suppose 
that the reason for withdrawing ‘“ The House- 
hold Narrative ” lay in some disputed question of 
the right of republication, and that at the last 
moment the publishers seized on the first thing 
that came to hand to fill the cavity. This how- 
ever does not excuse the fault, which though not 
punishable by law isa breach of that literary 
amity now growing and strengthening between 
this country and America, an amity which we 
hope is the forerunner of a law of copywight. 





FOR MUSIC AND DANCING. 








It is, we suppose, useless to inquire what are 
the general laws which regulate the decisions 
of those magistrates who sit at Hicks’s Hall every 
October for the purpose of granting licenses for 
music and dancing during the year. ‘To attempt 
to analyse any such guiding principles would 
doubtless be as brief labour as that expended upon 
the scientific essay on Snakes in Iceland. There 
are simply no guiding principles affecting the 
licensing magistrates. They are unpaid magis- 
trates; and therein we have the whole history. 
Caprice, absurdity, prejudice, indulgence, severity, 
utter stupidity, are all expressed in those two 
words—unpaid magistrates. It is the same in 
graver cases, when babies are from time to time 
sent to prison for picking up a twig, and miserable 
octogenarians adjudged to the treadmill for sleeping 
under a hedge: how then can we bope for exemp- 
tion when these non-salaried Solomons take into 
consideration the requirements of singing and 
dancing London in October? Still the arbitrari- 
ness of some of the decisions is a little provoking. 
One is apt to overlook the cheapness of eleemosy- 
nary justice, and to wish justice cost a little 
more, if only we could get a little more of it. 
To take a few of the most glaring contradic- 
tions and caprices exhibited during the last 
sitting. The Oxford Music Hall has had its 
music license renewed on condition that the 
demand for a dancing license was abandoned. 
What moved the magistrates to this decision ? 
Had Mr. Morton misbehaved himself in any way ? 
Was the dancing on the Oxford platform indecent ? 
No; but in 1866 that sensitive and delicate 
nobleman Lord Ranelagh had been annoyed by 
one of the waiters at the Oxford; to put it in his 





An ex- 
cellent comic actor, Landini, assumes the direc- 
tion of the new company. The idea is a good one 
and probably destined to produce a revolution in 
Italian theatrical matters, provided that dramatic 
authors can be found capable of attracting the 
attention of the public, for therein lies the chief 
difficulty. 


visit the chief cities of the peninsula, 





Mr. Thomas Binley Aldrich substantiates the 
charge against the publishers of Household Words 
by writing as follows:—I beg leave, under your 
favour, to call attention to the serious injury 
which Mesers. Ward, Lock & Tyler have done me 
by interpolating my poem, ‘The Flight of the 
Goddess,’ in their reprint of the first volume of 
Household Words, page 49. The poem appears in 
the third number, dated April 13, 1850,—just 
seventeen years before the verses were written! I pro- 
test ayuinst this publisher's trick, since it lays me 
open toa very grave charge; for any one reading 
the so-called reprint of JZousehold Words would 
paturally infer that I had imposed on the editor 
of the Allantic Monthly, in which magazine I pub- 
lished the poem in 1867. On page 49 of the 
original edition of Household Words is a short 


lordship’s own words, he had been “insulted.” 
So my lord (his reputation had not been so 
roughly handled at that time: he was even more 
sensitive then to insult than now) complained to 
the October magistrates, who incontinently 
deprived Mr. Morton of his license for dancing. 
Of course the waiter’s version of the story was 
never heard: he had vexed a nobleman, that was 
enough. Nigel draws his sword before his king; 
Nigel is condemned to lose his hand. Morton’s 
waiter “ cheeks” a live lord, so cut off Morton’s 
left hand on the spot! This was in fact done in 
1866, and the license has not since been restored. 
The London Pavilion has also suffered in like 
measure, and barely escaped with the music 
license. The reason? Well, a police inspector 
had seen dancing on the stage of which he did not 
approve. So the music license was withdrawn, 
At the Metropolitan Music Hall, in the Edgware 
Road, for which the dancing license has been 
renewed, it happens that the same troupe are now 
performing which so shocked the policeman at the 
Pavilion, The Alhambra likewise is relicensed— 
the Alhambra, sacred to Finette and the canteen ! 
On the other hand, the staid Agricultural Hall is 


forbidden within its walls. No more Belgian balls 
or any such orgies may be suffered: the reason 
being that a Mr. Woodward cannot get good ser- 
vants, and ascribes the circumstance to the pre. 
valence of casinos, which tempt young women 
now-a-days to become seamstresses and have their 
evenings (saltatory) to themselves, instead of 
entering domestic service with an occasional Sun- 
day out. The argument was unanswerable ; so 
the magistrates refused the dancing license to the 
Agricultural Hall, in order that Mr. Woodward 
may getter better drudges. Cremorne of course 
was indulged: we presume Mr. Woodward lives 
nearer Islington than Chelsea, and Cremorne 
therefore does not spoil his “slavey”” market. 

In short the decisions throughout exhibited an 
amount of capriciousness which would be singular 
coming from any bench of magistrates save the 
Great Unremunerated: one man was rejected for 
the same reason which procured favour for the 
next; the Argyll rooms, the Holborn casino, and 
other unmistakeably loose resorts—or rather resorts 
of loose people—received permission to continu® 
their career,while worthy Mr. Gatti, whose worst dis- 
sipations are billiards and dominoes, obtained only 
with great difficulty the boon of music—music being 
apparently considered even more sinful than 
pool, though perhaps not exceeding the iniquity 
of dominoes. Who shall account for these 
magisterial vagaries? Not we; we only cite some 
of the leading incidents to show how great is the 
store of patience needed on the part of music- 
hall proprietors and others when their fortunes are 
made to depend—not on any fixed or stable laws, 
which should they infringe they know the penalty 
—but on the moral consciousness of a policeman, 
on the good-humour of a hyper-sensitive peer, on 
the theories of an Islington philosopher, above all 
on the whims and fancies of a bench of Solons 
who vary their decisions with the impartiality of 
a toss-up. 








TAKEN FROM THE FRENCH. 





“Fiat Lux,” writing in full-size print to the 
Daily Telegraph, and accorded a prominent position 
in that journal as one having authority, thinks 
that Lord Lytton is let off too easily the blame 
which is justly his due for having borrowed the 
plot of “The Rightful Heir’? from Alexandre 
Dumas’s novel, “Le Capitaine Paul.” Lord 
Lytton, he argues, has been complimented on 
more occasions than one ere now on the capital 
drama of “ Richelieu.” But “ Richelieu” is simply 
“Une Maitresse de Louis Treize’’ thrown into 
dramatic form; yet nobody has cast the source 
of the play into the noble dramatist’s teeth. 
“Why,” urges the apologist of lesser and per- 
secuted borrowers of French plots, ‘‘ why is his 
lordship exempted? If to borrow from the French 
be a literary delinquency, why do critics studiously 
conceal in one author the very thing they attack, 
to expose, in another? How eagerly Mr. Charles 
Reade has been attacked by the press because an 
incident from a French play was found in one 
of his novels—a discovery I believe the critics 
never had made had he not frankly led the way 
to its detection! ‘There is an injustice in this 
that smacks of malevolent caprice.” And going 
on to particularise Mr. Charles Reade with an 
eagerness which might induce a suspicious world 
to believe it is either Mr. Charles Reade or a near 
friend of his who is the writer of the letter, “ Fiat 
Lux” claims exemption for this gentleman also 
if the apologists of Lord Lytton would attempt 
to argue “nihil tetigit quod non ornavit.” “If 
so,” he says, “Iclaim for Mr. Reade that he has 
never touched French pinchbeck but to transmute 
it into English gold. I claim that Mr. Boucicault 
has, on more than one occasion, bestowed both 
grace and eloquence on subjects which possessed 
neither until he re-moulded and re-clothed them.” 
And go on, and so on. 

Now the argument of the gentleman who is 80 
zealous and so ingenious in def Messrs. 








permitted to contain musicians only! dancers are 








Reade and Boucicault admits of two replies, 10 
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the first place there is a difference between play- 
borrower and play-borrower, for all ‘ Fiat Lux” 
would fain reduce them to one level. Not only 
Goldsmith, but Shakespeare, and a hundred other 
dramatists of eminence hav@ used the materials 
of one country and one age for recasting in 
another. Nobody carps at Shakespeare for taking 
“ Othello”? from an Italian source, even though 
he committed a gross blunder, and translated the 
noble Venetian family-name Il Mauro as “the 
Moor.” Nobody finds fault with La Fontaine for 
immortalising to Frenchmen the fables of Asop. 
Indeed, a large proportion of all popular litera- 
ture—literature legendary and humorous and 
romantic—comes down from the furthest and 
obscurest sources, and may often be traced through 
Greece to Egypt, and backwards to remote 
Hindoo and Chinese eras. Complete originality 
is a magnificent abstraction. But some writers 
openly take, transmute, and adorn; and other 
writers secretly filch, disguise, and spoil. Lord 
Lytton is not a Shakespeare, but he is at all 
events an accomplished littératewr, who has not 
won his spurs with the “ Rightful Heir,” or 
with “ Richelieu,” but in the field of romance 
and of contemporary character-painting, in 
admirable poetry and powers of description, in 
chivalrous creations, in historical research. 
Thousands of people love Bulwer without once 
thinking of his dramas. Mr. Boucicault has not 
yet achieved a fame like this; he has acquired a 
reputation for smart dialogue of his own in 
dramas for which he has “ borrowed” the plot 
and the situations from somebody else. Mr. 
Charles Reade has written novels, and very 
powerful ones, but—they labour under the dis- 
advantage of being all taken from somebody’s 
play or somebody’s book. And here a further 
difference at once arises between Lord Lytton 
and Messrs. Reade and Boucicault. The noble- 
man has written a score of great and original 
works, but he is not for ever arrogating extra- 
ordinary virtues to himself. The gentlemen have 
not written original works, but they perpetually 
court attack by proclaiming martial law against 
all others of their own class. Mr. Charles Reade 
implores the critics to tread on the tail of his coat. 
“A great work was planned and executed,” cries he, 
meaning his own novel; and when the critics mildly 
reply that the planning of the great work was at 
at all events somebody else’s, the wrathful novel- 
ist calls them all the abusive names of which his 
powerful vocabulary and big type are capable. 
Mr. Boucicault filches his plays: good: it is not 
for that reason that his enemies do battle. It is 
because he calls all other men who do likewise, 
“vermin.” ‘True, the one may be an accom- 
plished French casserole and the others are vulgar 
English kettles, but that does not justify the first 
in calling the rest so very black. We can assure 
“Fiat Lux” that herein lies all the assumed 
enmity to the two dramatists in question. They 
are so assertive and conceited and bounceable. 
If they held their tongues on the right occasions 
nothing would be said. But they are silent when 
they might profitably speak, and they break into 
fulminations when they should keep silence. For 
instance, they try to pass off as original, works 
which turn out to be “cribbed,” and then, when 
charged with the secret of their inspiration, 
they deny and expostulate and vituperate. Mr. 
Tom ‘Taylor takes plays from the French, 
and is badgered with much good humour, 
but is wise enough to take it all in good 
part. If he answered by calling his critics 
scoundrels and vermin, he would raise a storm 
such as those which disconcert sensitive Mr. 
Reade. Nobody torments Mr. Maddison Morton 
for adapting his farces from the French: the fact 
is stated, and there is an end of it. It is the 
denials and tergiversation and the calling of 
names, which irritate mankind and produce 
Opposition. 

The jus of taking French plots at all is entirely 
another question, which might be argued out at 
length, and concerning which much might be said 





on both sides. Personally, we are not disposed to 
take a purist view of the matter. Doubtless a 
systematic going to foreign sources for plot and 
character and incident has a tendency to weaken 
the national literature ; and therefore the system 
is to be deprecated. On the other hand there is 
no absolute canon in art against translating, and, 
if need be, localising a foreign drama. The 
translation extends a knowledge of co-national 
literature, the localising may recommend the 
pieces to an alien public, who would not appreciate 
the strange original. But in all such cases the 
truth should be stated. The British adapter 
should take up this position: ‘‘ Here is my new 
piece; the dialogue is mine; the wit and repartee 
are mine; certain characters in it are mine, 
setting forth familiar types; but this leading 
incident and that striking situation I owe to such 
an author.” He need not keep a mean silence 
about such matters; he might without loss of 
reputation do what other compilers do when they 


go to many sources and acknowledge them 
in marginal notes. The practice proclaims 
research, and surely research is laudable. 


But above all the adapter has no right to 
put criticism on a false scent by implying a 
fictitious origin of his work, as did Mr. Boucicault 
with “ After Dark.” After such conduct he cannot 
complain at receiving rough treatment in return. 





WAGNER'S PAMPHLET. 





The failure of “ Lohengrin” at Baden appears 
to have been “the last straw’ which broke the 
back of Herr Wagner's patience. A pamphlet 
under his name, written in French and published 
at Paris and Brussels, shows how bitter and 
relentless is his fury against an ignorant and 
unappreciative generation. ‘The pamphlet is 
entitled ‘ Art et Politique,” and contains attacks 
on French poetry, the French drama, French 
opera, the inability of the French to appreciate 
German opera, especially the operas of Herr 
Wagner, and the French Academy, and the 
character and conduct of France as a nation. 
Nor do the Germaus who have allowed them- 
selves to be inoculated with the poison of 
French taste escape—beginning with Heine, 
whose letters from Paris in praise of things 
Parisian did, it appears, an immense deal of harm. 
The Germans, too, have been base enough to 
accept and applaud Gounod’s “ Faust” and Ros- 
sini’s “ WilliamTell””—which Herr Wagner classes 
contemptuously together. Offenbach’s operas, 
moreover, find favour in their ears, and in Ger- 
many these pieces of musical buffoonery are 
played, not at minor establishments as in France 
but at theatres of the first class. French art has, 
in short, sunk to the lowest depths, and French 
art is more popular in Germany than in France 
itself. 

Cancan is bad enough, Offenbach is bad 
enough, but nothing a tithe so bad as Gounod 
and the Swan of Pesaro. Mdlle. Rigolboche, who 
exhibited her ankles in Berlin and set the town 
mad, does not move Herr Wagner's indignation 
nearly so much as the reflection that Rossini’s 
“ William Tell” and Gounod’s ‘‘ Faust”’ have been 
tolerated in Germany. ‘ Managers had the 
audacity,” exclaims Herr Wagner, ‘‘to present to 
Germans a ‘William Tell’ in the form of a 
translated French opera.” But that was nothing 
compared to what was yet to take place. The 
hundredth anniversary of the birth of Mozart 
arrived. How was “that holy date” to be 
honoured? ‘A Parisian composer,” says Herr 
Wagner, ‘‘again came to our aid. Without the 
least ambition he gets Goethe’s poem translated 
into the claptrap jargon which suits his boulevard 
public—a nauseous salmagundi, a sickly platitude 
—the writing marked by the affectation of a 
lorette, the music that of a man of inferior talent 
who would like to make an impression, and in his 
distress has recourse to all sorts of means, After 





seeing the work represented in Paris one would 


have said that this time, at least, it would be im- 
possible to renew in Germany what took place 
with Rossini’s ‘ William Tell.’ It was otherwise ; 
and ‘ Faust’ in its turn inundated, like a gospel 
of sweet things, the heart of the theatre-going 
public of Germany.” 

There isno Frenchman worth anything; even 
the heaviest and gravest of them are flippant. 
Thus M. Ambroise Thomas—in spite of his 
“Hamlet,” in which he is accused of imitating 
Herr Wagner's style, or rather of following Herr 
Wagner's operatic method—is . contemptuously 
rebuked for his treatment of Goethe's “ Wilhelm 
Meister ” in the form of an opera called ‘ Mignon.” 
Nor is the treatment this time unjust. In 
this absurd piece Mignon and Wilhelm Meister 
get married—an impertinence which merits less 
indiscriminate censure than that of Herr Wag- 
ner. But Frenchmen, says Wagner, quoting 
Voltaire, are a mixture of the monkey and 
the tiger. “It is indeed evident that the 
French nation soon distinguished itself from 
the other nations of Europe, principally by two 
typical features: a desire to please, carried to 
the point of silly suppleness, above all in jumping 
and chattering: and, on the other hand, cruelty 
to the point of blood-thirstiness, which makes the 
French soldier leap to the attack. History shows 
us such a tiger in the founder of French civiliza- 
tion. Richelieu, like his predecessor Sully, had 
a passion for dancing in the ballet. Such was 
the man who founded the French Academy, by 
means of which he imprisoned the French mind 
in rules which are even now in vigour.” Con- 
tinuing his zoological comparisons, Herr Wagner 
likens the German to a bear—but a bear of good 
breeding, and, as such, far superior to all the 
other beasts of Europe. This bear is, above all, 
admirable when he appears in the form of “the 
German youth”—‘ that German youth who, in 
the chaste melody of Mozart, made the Italian 
castrato blush with shame, and in the symphony 
of Beethoven acquired a virile courage to accom- 
plish noble deeds, the redemption of the world.” 
“Did any one,” asks the author, “ evér hear of a 
French or English youth?’ Whereas “ the 
German youth” is familiar to every one, and 
especially to the nephew of the great Napoleon, 
by whom he is “known and feared.” On the 
whole the pamphlet is very fierce, very charac- 
teristic, and not without interest. 











“STAGE AND STATE.” 

The new three-act play written by Mr. Palgrave 
Simpson for Miss Neilson, entitled ‘ Stage and 
State,” has been produced in the provinces with a 
fair amount of success. What its fortune may be 
when submitted to a London tribunal is a question 
reserved for an after-time; meanwhile we are 
enabled to lay the chief incidents of the story before 
our readers. 

In the first act we find that the Grand Duchess of 
Altenfels (Miss Billings), having heard of her great 
reputation at Vienna, invites Leonora, a celebrated 
actress of the Austrian capital, to her chiteau as a 
guest, and the invitation is at once accepted. In 
conversation, we learn that the young artist gave a 
reading before the inmates of a blind asylum, upon 
condition that none but the sightless were to be 
present. The rule is, however, broken through by a 
certain individual, who discovers himself to Leonora, 
and on taking his departure expresses his admiration 
of her. Leonora is equally struck with the noble 
bearing and handsome features of the intruder, who 
proves to be Prince Frederick, the son of the Grand 
Duchess whom Leonora has come to visit. A mutual 
recognition of the lovers, for such they have become, 
and some animated conversation, closes the opening 
act of the play. The second act is located in a 
winter garden at the Palace. Leonora has promised 
to give the Duchess a specimen of her dramatic 
powers, and a large company of noble guests are 
assembled to witness the performance. Asked to 


make a selection, the hostess chooses a play of 











Shakespeare’s—" Romeo and Juliet”—her grace 
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** having heard that Julict was one of Leonora's best | teresting surroundings, fora more delicious harmony, 


impersonations.” 


arranged by the introduction of a large sofa at the | 


back of the stage. Here a difficulty occurs, from the 
fact that the scene requires two persons to do it 
justice. The Duchess is equal to the occasion; she 
says her son shall be Romeo, he being quite con- 
versant with the part. The famous scene is then 
enacted by the lovers, who infuse into it so much 
real earnestness and passion as to open the eyes of 
the Duchess to the fact that what she saw before her 
was nature; was genuine, and not simulated love. 
In the concluding act there is much scope for acting 
of the emotional type. Leonora resolves to leave the 
palace, and sits down to write a few farewell lines to 
the Prince, when this gentleman makes his appear- 
ance. He passionately and persistently presses his 
suit, but is again and again rejected for various 
reasons. Leonora loves him dearly and tells him so, 
but a marriage with her would degrade the Prince in 
the eyes of his subjects, and therefore she declines. 
Moreover, in marrying she would require to give up 
her high aspirings after art ; nor would the Duchess 
ever forgive her conduct. In the end the Prince 
appeals to his mother, and she is so touched by 
Leonora’s innocence, her artlessness, and her amia- 
bility, that, with singular confidence in the girl’s 
good sense, she actually leaves her to decide the 
important question at issue. Thus appealed to, 
Leonora declares that, although she cannot be the 
Prince's wife, she will prove herself worthy of hold- 
ing such a position by rejecting his hand; her last 
words are, ‘‘ Art, I am only thine.” 

Of the subplot report is less favourable. Leonora, 
during the whole action of the play, is in charge of 
an American speculator, a regular Barnum of a 
century since. This worthy, dressed in white knee 
breeches and silk stockings, and talking modern 
Yankee slang, is certainly not a happy idea of the 
talented author of * Stage and State.” Hiram B. 
Cormack has speculated in the success of Leonora, 
and strives to prevent any person falling in love 
with his charge. He even pays a person, a rejected 
suitor, to challenge to mortal combat any one who 
dares to confess his passion for the adorable 
comedian. Nor is the ** Romeo and Juliet” scene a 
happy idea; bag-wigs consort ill with the Veronese 
lovers, whatever the traditions of Garrick may have 
been. We presume theJulict business is introduced 
merely to let Miss Neilson revive an old success. 
But interpolations made on such account are bad 
art. Imagine a new play written for Miss Bateman 
with a scene from Leah!" ‘ Stage and State,” we 
understand, is an adaptation from a French play in 
which Mdme. Ristori made a good impression. 





ART-CRITICISM IN LIVERPOOL. 





To the Editor of The Orchestra. 

Sin,—If Liverpool is not a musical town, it 
abounds in musical critics. Among this innu- 
merable company there is one conspicuous from his 
fellows by his extraordinary acuteness and extensive 
acquaintance with all musical subjects in the Liver- 
pool Mercury. Here is the notice of Dr. Bennett's 
cantata, the * Woman of Samaria,” as played at the 
Liverpool Philharmonic Society, and the miscel- 
laneous part of the same concert :— 


The new cantata, which consists chiefly of the 
Scripture narrative of the interview of our Saviour 
with the woman of Samaria, was introduced by a 
chorale song to a melody popularly known as 
* Luther's Hymn,” and was given with good effect 
by the trebles of the choir, but the hope that a rich 
musical treat was in store in the performance of the 
cantata was soon destroyed, As a musica) per- 
formance it is heavy and uninteresting, and last 
evening failed to awaken the least enthusiasm in the 
audience. Most of the airs were extremely mono- 
tonous and alike, and though in one or two of the 
choruses there were some creditable harmonies, 
which the choir rendered with considerable efficiency, 
the cantata, as a whole, created an unfavourable 
impression, and few lovers of music in Liverpool 
will care to hear it again. The only exception to 
these remarks was the quartet, ‘God is a spirit,” 
given by the principals, unaccompanied, in a man- 
ner which elicited general applause, and richly 
deserved the demand made for its repetition. The 
quartet ought certainly to be rescued from its unin- 





The tomb scene is speedily | or one given with more taste and feeling, has seldom 


been heard in the Philharmonic Hall. The overture 
to ** Ruy Blas” was performed with a precision and 
correctness which testified to the good training of 
the vocalist, and was followed with a song by Mons. 
Emeric, well suited to the compass of that gentle- 
man’s voice. The solo on the violin, ‘Sur la 
Marche et la Romance d'Otello,” played by Mr. 
Carrodus, was a marvellous piece of fingering, the 
execution being characterised by a delicacy of finish 
and a brilliance of style which the audience appeared 
thoroughly to appreciate, and heartily applauded. 
There was nothing calling for remark in the remainder 
of the performances, which concluded with the 
Cornelius March by Mendelssohn, played in very 
excellent style by the band. As awhole, the concert 
was certainly not equal to many which have preceded 
it in this place. 

What Mr. Bennett will think of his “‘ Chorale Song” 
after this is hard to say. It will, however, console 
him to know that there are one or two creditable 
harmonies in some of the choruses. It is to be 
hoped the ‘“ quartet” will speedily be dragged from 
its present bad company for ‘a more delicious har- 
mony, &c.” After this, it is not surprising to learn that 
the overture to “ Ruy Blas” was well sung, or that 
this same genius, a short time since, reported of the 
‘* Messiah,” that the choruses were all in ‘ unison,” 
and that the ‘‘ Pastoral Symphony”? was admirably 
sung by Miss Wynne. This newspaper prides itself 
upon being too practical commonsense a journal to 
have anything to do with art in any shape. Whether 
it be a ‘‘ report’ of a picture gallery, or a theatrical 
‘‘yeport,” or a musical “ report,” all are alike—a 
farrago of nonsense. That such gross buffoonery 
should pass current is simply intolerable. Let 
the “ Mercury ” chronicle every “ horrible murder,” 
or “alleged outrage,” or ‘diabolical case,” and 
leave art alone.—Yours, &c., 


Liverpool, Oct. 13. ae Ee Ee 








FRANCE. 





Paris, Oct. 14th. 

It is a singular fact that during the present run 
of ‘* Leonard” (the original of the *“* Ticket of Leave 
Man”) at the Gaieté, the “gods,” or as they say 
here, the Poulaier, has been the least frequented 
portion of the house. The demi monde muster 
strongly—the eternal Cora has been lending her 
patronage to the house accompanied by stars of 
lesser magnitude. 

Pasdeloup is to bring out ** Don Juan,” “ Iphe- 
genie,” and the “* Noces de Figaro.” 

Ravel is drawing at the Gymnase. On Saturday 
he is to play Murger’s charming little piece called the 
‘“* Serment d@’ Horaee.” 

Yesterday the company of the Gaieté mustered 
to hear the first reading of a new piece, called 
the ‘* Madonne des Roses,” by Monsieur Victor 
Lejour. Its reception was of the most favour- 
able. Indeed, should it have such a first night 
before the public it is no rash prediction that 
one pledges oneself to, to give it alongrun. The 
principal réles will be filled by Dumaine, Laroche, 
Vannoy, Adéle Page, and Jane Essler. A great at- 
traction of the new piece is to be a brace of grand 
ballets. 

The theatrical season has now set in with more 
than its accustomed severity, and all the houses are 
filling well. Most of the bills, it is true, bear titles 
which have grown so familiar to the eye that one 
never expects to see them changed —“ Hamlet,” 
‘* Paul Forestier,” ‘‘UAbime,” “ Trente Ans de la 
Vie dun Joueur.” 

“ Petit Poucet” at the Athenée has made a de- 
cided hit. It promises at present to have as long 
and favourable a career as the late ‘ Fleur de Thé.” 

At the Théatre du Prince Imperial a new play by 
MM. Brisebarre and Nus, has been produced with 
very considerable success. It is a drama entitled 
“UIle Saint-Louis,” in six acts. The plot is not 
by any means new, but is made fresh by the intro- 
duction of novel situations, good incident, and a 
dialogue above the average drama-smartness by far. 
One of the characters in it soon became a public 
favourite. It is the comic man whose réle is in- 


fused with a dash of comedy that is rather strange 


| to a melo-drama, yet nevertheless a very important 
| portion of the work. Embryo Racines and Mo. 
| liéres are plentiful here, as are sucking Shakespeares 
}in London. One withering critic of the evening 
press says that MM.*Brisebarre and Nus are also in 
a position to testify to the high intelligence of the 
theatrical managers of Paris. MM. B. and N, 
struggled for ten years ineffectually to get before the 
public, and now they have it all their own way for 
the melo-drama. The writer goes on to say that 
amongst the volumes of rejected plays many gems 
are to be found. The writer evidently speaks 
feelingly on the matter. 

A new five-act drama, by M. Ernest Rasetti, has 
been produced at the Thédtre de la Gaieté. The 
piece, which is entitled “‘ Nos Enfants,” is a sort 
of pendant to the celebrated ‘“ Famile Benoiton,” 
It contains some satire upon the customs of the 
day, and one striking situation. Count Cazelart 
has three children. The youngest is still a boy, 
but his habits and mode of thought, like those of 
Fanfan Benoiton, promise a remarkable career. 
A daughter, who comes next, makes love to her 
music-master. The eldest son is the hero of the 
drama. His principal misdeeds consist in seducing 
the daughter of an old copyist and stealing her 
mother’s diamonds. After a fashion that recalls 
a memorable confession of Rousseau, the young 
nobleman allows the woman he has betrayed to be 
accused of the robbery he has committed. His 
baseness comes to the ears of the Count, who is 
a man of honour, and insists upon his son’s mar- 
riage with the woman he has wronged. When 
the proposal is made in due form, the girl turns 
from the cradel by which she stands, and refuses 
to hide her shame by accepting a name that vice, 
crime, and disloyalty have rendered infamous. 
This unexpected situation saved a piece which was 
over-didactic aud rather wearisome. A scene with 
real carriages, horses, and velocipedes had been 
announced. At the last moment it was cut out, 
on account of interfering with the action of the 
piece. 

‘‘ TL’ Armurier de Santiago,” a drama in five acts 
and a prologue, by M. Joseph Bouchardy, is the 
latest novelty at the Chitelet. It is a curious 
piece, founded upon the idea of “ The Man in the 
Iron Mask.” A political prisoner, the Duc de 
Bragance, is ordered to wear a silver mask. His 
daughter is brought up by the Armourer of San- 
tiago, who finding an opportunity, relieves the 
Duke of his inconvenient incumbrance and aids 
him to escape. The governor of the prison, know- 
ing that a visit from the inspecting admiral is at 
hand, and dreading the consequences of a discovery 
of the prisoner’s escape, assumes his cloak and 
mask. Thus disguised, he is strangled in place of 
his supposed captive, for whose death the admiral 
brings an order. 

The last theatrical event of importance in Paris 
is the re-opening of the Porte Saint-Martin, 
after a cléture of some six or seven months, with 
a new drama, written by George Sand and Paul 
Maurice, on the subject of a novel by George 
Sand alone. The action of this piece, which is 
called “ Cadio,” is supposed to take place during 
the “ Reign of Terror.” The Count de Sauvieres, 
instead of flying from his native land, like other 
aristocrats, has preferred to remain in La Vendée 
that he may take care of his estates in that 
country, and at the same time protect his sister 
Rozane and his daughter Jacqueline. Sorely 
against his will, he joins a party of Royalists, who, 
headed by the Marquis de Saint-Gildas, have 
hunted him up in his chdteau, and find zealous 
advocates in the two ladies. Even their solicita- 
tions would have proved insufficient had not the 
“Whites” stirred his pride by sending him 
the humiliating present of a distaff through 
the hands of a half-witted country lad named 
Cadio. The Marquis de Saint-Gildas is not 


only a red-hot Royalist, but likewise a lady- 
killer of the most formidable kind, and he 
no sooner sees Jacqueline than he makes love to 
her in chivalric terms, and induces her to bind a 


scarf round his arm as a sign that she regards 
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him as her own true knight. After the lapse of 
some time, during which all the persons men- 
tioned have quitted the chateau for the battle- 
field, and the Royalists have suffered a signal de- 
feat, we find Rozane and Jacqueline separated from 
the Count, and residing obscurely in Bretagne with 
Rebec, a farmer of their own country, who has like- 
wise been forced to move on account of the troub- 
loustimes. They are tenderly watched over by the 
peasant Cadio, who has reached them after en- 
countering many dangers, and who would have 
been shot by the Republicans had he not 
been saved by the intervention of the Count's 
brother, Alain, a military officer, who, though 
he serves under the democratic Government, is 
on good terms with his family. Another faithful 
attendant on the ladies is their servant, La 
Korigane, who is always doing her best to alleviate 
the uneasiness of Jacqueline respecting the fate of 
her father and the Marquis, of whom there are no 
tidings. The position of this innocent partie 
carrée is, however, strangely altered by the 
interference of a delegate of the Convention, who 
has found his way into the quiet neighbourhood, 
and who, seeing reason to suspect that Roxane 
and Jacqueline are disguised aristocrats, and 
perhaps conspirators, will not be satisfied till 
the elder lady marries Rebec, and the younger 
one Cadio, who, however, merely assumes the 
rights of a husband that he may save and pro- 
tect Jacqueline. At this crisis the Marquis de 
Saint-Gildas reappears, and would tempt Jacque- 
line to fly with him, on the pretext that her father 
is seriously wounded and desires tosee her. Cadio 
endeavouring to dissuade her from adopting this 
counsel, is treated by her with cutting in- 
difference, and feels particularly hurt when 
his wife de jure flings a purse of gold at 
his feet as a recompense for past services. 
Hitherto he has seemed almost an idiot, but the 
affront entirely changes his character, and he 
sets off with brave Captain Alain to serve in 
the Republican army, and gain glory anda new 
position. After the lapse of a year, Cadio 
who has surmounted all sorts of perils, and has 
received all sorts of wounds, comes back, like 
Claude Melnotte, to claim his lady-love, who does 
not at all resemble Pauline Deschappelles. Poor 
Jacqueline is living with the Marquis de Saint- 
Gildas, under the impression that she is his wife, 
but that impression is false, for the ceremony 
that appeared to bind them was merely a mock 
marriage. However, her eyes are at last opened, 
and she becomes aware of the death of her father, 
the perfidy of the Marquis, and the generous 
conduct of Cadio. We may hope, if our imagina- 
tion reaches beyond the fall of the curtain, that 
the elevated peasant and the fallen young lady 
may ultimately be united, and we may allow our- 
selves to rejoice decorously when the Marquis de 
Saint-Gildas atones for his faults by dying nobly 
at the head of his last followers; but our grief 
should be unmixed when the faithful La Korigane, 
who is herself deeply enamoured of the Marquis, 
perishes in an attempt to save his life. 








NOTES BY THE WAY. 





Music-mMaAD Maprip. 


With due reference to a people jubilant at the 
notion of liberty and drunken with success, I would 
venture to suggest that even Madrid might condense 
its music, and its singings, and its shoutings into a 
certain portion of the twenty-four hours. I should 
have imagined that from eight in the morning, to 
Say twelve at night, would be a fair margin of time 
for the exercise of the sturdiest pair of legs, the 
strongest pair of lungs, and for the fatigue of the 
most determined loafer. But Madrid is of a different 
opinion. The quiet portion of the population do 
indeed retire to bed somewhere after midnight; but 
the quiet portion are unfortunately at present in a 
minority. The people are free ; and we know from 


that one of the great rights of a free people is to do 
as they like, and to annoy other people as much as 
they please. I give my experiences of last night as 
a fair sample of what has taken place every night 
since the outbreak of the revolution :— 

Twelve p.m.—Look out of window into square.- 
It is nearly as full of people as ever. A band is 
playing at the further end, and a company of chorus 
singers are chanting a national hymn before the 
public buildings opposite. News-girls are still bawl- 
ing their newspapers. 

Half-past Twelve.—Things a little more quiet, 
Prepare to go to bed. Party of chorus singers 
marching round square. N.B. Some of the new 
national airs are very pretty, and the singing is 
generally very good indeed. Think, as I lie in 
bed, that the whole thing is very like a scene in a 
theatre. 

Half-past One, a.m.—Doze off to sleep fitfully, 
startled by occasional bursts of Vivas. 

Two to Three.—Awakened several times by 
parties of chorus singers. 

Quarter-past Three.—Great shock. A powerful 
brass band commences suddenly just in front. 
Marches round the square. Many bursts of cheering. 
After they have gone, the news-boys, who were pro- 
bably previously asleep upon the pavement, wake 
up and assemble round a fire in the middle of the 
square—there sing the national air in very shrill 
voices. Wish myself back in London. 

Four, a.m. Another brass band, a very noisy 
one. Sit up in bed, knock up pillow, put things a 
little straight. Wish Isabella was back here for 
half an hour. She would soon put a stop to all 
this. . 
Quarter past Five, a.m. Another brass band, 
great cheering; get up and shake my fist at the 
window. After this continuous noises. Sleep fit- 
fully until eight. 

A Burn Ficnr. 


There was a bull-fight last Friday afternoon. The 
public were admitted in the morning, by a payment 
of a franc, to a sight of the paddock. I am not going 
to repeat the often-told story of a Spanish bull-fight. 
T can only say that I was prepared for a brutal speo- 
tacle, but found it infinitely more brutal and dis- 
gusting than I had expected. The dresses of the 
bull-fighters were superb—coloured silks, covered 
with a mass of silver and gold embroidery. The 
movements of these men were active and graceful in 
the extreme, and their skill and daring were mar- 
vellous. This much one cannot but say for a bull- 
fight. As for the wretched horses, they were mere 
helpless victims to the bull; and how a people can 
delight in seeing these wretched animals disem- 
bowelled and killed exceeds my comprehension. I 
have seen scenes of death and slaughter very many 
times, but never did I experience such a sense of 
sickening disgust and indignant rage as in seeing 
those miserable animals, wounded already in half a 
dozen places, half disembowelled, and already totter- 
ing in their death-thrves, driven up against a goaded 
and half-maddened bull. As to the bulls them- 
selves, it must be admitted that their gestures and 
their passion were grand in the extreme. Their 
impetuous rushes, their quick turns, their fierce 
stampings, and their impotent roar of rage, were 
grand. Nothing could be finer. Any passion, even 
of an animal, has a strange interest. I can imagine 
that a succession of such spectacles would blunt the 
mind to the cruelty and barbarity of the exhibition, 
in the same way that I can imagine, as in the case 
of some of the Roman Emperors, men tortured 
men merely to enjoy the expression of their 
intense sufferings. If the Junta really wish to raise 
the people of Spain, morally and intellectually, they 
would do well to abolish these debasing spectacles. 
In all, six bulls were killed, but I came away after 
the death of the two first, and so can give no par- 
ticulars as to the four last victims. I hear that 
eight horses were killed, which is said to be con- 
siderably below the average. Several of the bull- 
fighters had very narrow escapes, but none were 
injured. 








Miss Marie Leaford’s name was erroneously 





our own Hyde-park and streets procession experience 





Tue Late Mr. Harry Cuester.—In the person 
of Mr. Harry Chester, whose death has just oc- 
curred at his residence in Rutland gate, the public 
has lost a valuable and experienced servant, and 
one who had lent an able and effective hand in 
promoting the good work of education, and espe- 
cially of art education, and was always foremost in 
the promotion of every sound and sober scheme 
for benefiting the social position of the middle and 
lower classes. His name will also be familiar to 
most of our readers on account of his former con- 
nection with the Privy Council Office, and par- 
ticularly in the introduction of Wilhem’s system 
of teaching singing in classes. He was the 
youngest and last surviving son of the late Sir, 
Robert Chester, many years Master of the Cere- 
monies to King George III., George IV., and 
William IV., and was born in 1806. Mr. 
Chester, who was a magistrate for Middlesex, was 
twice married, and has left a widow to lament 
her loss. 
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Monument TO BisHorp Buiomrietp in St. 
Pavut’s—A memorial tomb and window have been 
erected in the south aisle of St. Paul’s Cathedral 
to the memory of the late Right Rev. Dr. C. J. 
Blomfield, Bishop of London. The former is a 
low altar-tomb of Caen stone, relieved with inser- 
tions of coloured marbles and mosaics. Thereon 
is placed a bed of pure polished marble and a 
raised pillar diapered, and on it the full-length 
figure of the Bishop in full episcopal habit, one 
hand lying across the heart and the other at his 
side, on a book, which appears to be a Bible, and 
by its side the crozier. The window is above it. 








Hottoway’s Pruis.—This cooling medicine has the ames 
effect when the blood is overheated and a tendency to inflam- 
matory action is set up in the system. One pill taken short! 
before dinner does away with the indigestion, fullness, an 
flatulency, indications of a weak stomach or disordered liver. 
A few Pills taken at bed-time act as alteratives and aperients ; 
they not only relieve the bowels, but regulate every organ 
connected with them, overcome all acrid humours, and en- 
courage a free supply of all the secretions essential to our 
well-being. Holloway’s Pills thoroughly cleanse and per- 
fectly regulate the circulation, and beget a feeling of comfort 
in hot climates and high —- rrmemaai whieh is most de- 
sirable for preservation of health. 








NURSERY RHYMES; 


» WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 
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CRAMER & CO. LIMITED, 201, REGENT STREET. 





NEW AND POPULAR PIANO PIECES. 


_—w~, 


“LA BONNE-BOUCHE,” 


AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 








Price 48. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TQ AN ABSENTEE,” 
WORDS BY TOM HOOD, 


MUSIC BY 
FRANCESCO BERGER. 


-——_—- 





) printed Seaford in our last. 





CRAMER & OO, LIMITED, 201, REGENT STREET, W) 
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CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
by all the 


ments, 


Hire. 


Best Makers, for Sale or 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Ilarmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 





CRAMER & CO.'S BRIGHTON BRANCH. 
64, WEST STREET. 


CRAMER & Co.'s PIANETTES. 
rNHESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reagnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
In ASH ......- oe cece ceccccesccesecesscoese SO 
In Buack Wanor. oa dh bude Gh 0b 00 ee bees cence Oe 


Be FGRND WARES os ccccdccrnctmincncwnen & 
In Rosgwoop ... tiiimwmene oe 
In Pean TREE, TO RESEMBLE | Enon. crvcccsee BD 
In Rosswoop, with ALBBat FALL..........00+0+. 80 
In Bona WaALNovt, with ALBERT Fatt.. iene Se 
Dirro, wita Tavusers anp Snarep Exps.......... 88 


In Pottann Oak, Ditto ........6. « 42 
In Marie anv Gop, Abert Faun awn @avesss - 45 
In Fiauneo Cavan, wits Do. Do., sccovecesecee & 


In Orive Woop, with Do. Do... ....cececceeceee 45 
In Satin Woon ano Gotp, witn Do. Do. ........ 48 
In Conomanvet anv Gop, with Do. Do. ....+6.. 60 
In Amporna anv Gop, wita Do. Do, ......++. 52 
[The folding-up keyboard is fitted to any of an 
instruments at an extra charge of Five Guineas. } 


FOR INDIA, Guineas 


Is Sourp Manogany, packed in Zinc and Sippel 40 
Dirro, with Folding-up Keyboard ., 3 coce & 


CRAMER and Co, Limitep have been induced, from the very 
extensive popularity attained by their Pianerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired 


this country; and are all fitted, not with the common, but with 
the improved check, action, Thas CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 

CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PLANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 


CRAMER & CO.’S 
SACRED MUSIC. 


8. d, 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, amen and 





Miss Davis ......... 5b6n an ¥ +». Solo & 0 
Duet 6 0 
No, 2, ¢ Yontaining Se Jections from Cherubini, Chopin, 
Mosart, Rossini, Haydn, Marcello, on Geupes, ‘ 
Solo 0 
Duet 6 0 
No. 8, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, ) ee and Brinley 
Richards ....... tannic § 9 
te Duet 6 0 
Sacred Half-bours with Gounod ssc. 6. oe ess sees. Bolo 40 
Duet 6 0 


Caaman & Co, Limited, 201, Regent-street, W. 


Their Pianerres are without doubt amongst the most | 
perfect Instruments ip tone, touch, and durability ever made in | 


| 





NEW MUSIC 


BY 


C. GODFREY. 








OUADRILLES. s. a. 
Coldstream Guards, on Seotch airs ne 40 
Queen of the Isles, on Gounod’s ** Lrene” 4 0 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir” 40 
LANCERS. 
i IE IUD 60: i's 00.00 06c000 ts ghexesessens meen: © SD 
WALTZES. 
NG TID o.tn-65 ive ents eh aoeanctnne eine ends TO 
MONON, TO ns sn ah0s-s0ne se cesaut ccesecwentsscmeges | D 
Nora, The . ‘ ° 4 0 
Good-bye, Swee stheart es 40 
Ima, on Arditi’s Valse ‘Sung by ima de Marska) | 4 0 
GALOPS. 
Wind-up, The . cv~- “£ 
Tramp, The, founde d on the ce slebrate d Americ an a 4 0 
‘Cross Country. 40 
Mayfair, on subjects from Nicolai’s Merry Wives” 4 0 


SCHOTTISCHE. 
Kettledrum .,...... oo & 
Cramer & Co. Limite d, 201, Reve nt- street, W. 


N EW SONGS5 


bY 
SIG. L. ARDITI. 


o 





Beauty, Sleep /‘L’Ardita”) (s) . 

Dream of Home (‘Tl Bacio’’) (s)_ 

Garibaldi (sung at the —— al Palace | > upon "Garibaldi’s 

visit 3 oes tes . 

Gondolier’s last good night. 7) a . 

Let me love thee, in C and D (x), sung ‘by Mr. Santiey) + 

Life's Curfew Bell B), (sung by Mr. Santle - 

Love’s presence, in Cand E flat (t) ...... 

Now, thou art mine ...... eee 

O Vezzosa Giovinetta.. wes jonaue ‘ead ser om 

‘They ask me why I love her B), | sung by Mr. Santley) . 
Cramer & Co, Limited, 201, Regent- street, vy. 


NEW MUSIC. 


CO ee meee eee ee ee eens 





eocenocetscscocs cote? 
coaccess OO 


BY 
J. G. CALLCOTT. 
WALTZES. s. d. 
Bellona ....... Si uScnUpanavas sasetaseaeue Ree 
Lurline, on ‘Wallace's opera’ r 3 0 


Rose of C ‘astille, on Balte’ $ opera aibanskinheesaaiee a 


Queen Mab..... SEP REC PRET 
King Charles M1, ‘on Macfarren’s ope Maire icaadeawees 3.0 
La Fleur du Ba ni heacaes eisai adn cede eaen- oe 
— Nishi PUES UD Cs GREE web eca ba kaueveau is 0 
Chloe. Ristdenisetishiebwdianmccnen AE 
Lilian. ike cents oA be ee en ebdekede te pe erebecseenssns SS 


POLKAS. 
Artist's Corps ... 











| Clipper or Regatta .. eae a te fa fe Bi Go. ae Gy fa 
Como Pi Agia 
PONG i led iets acne xe ADA Waa cn ad a6-ae o49a.5h0e Oe 
Rose of Castille $0 00 00 60 00 60 00 0000 00 60 06 00 00 80 00 00 00 se 
ONIN IO UNINOD 66.8 a0 55 44 omceies 0 on 09 c0'be bnses0 anne 
GALOP. 
eer oe" es © 
Caamns & Co. Limited, 2 201, ror street, W. 
STANLEY, GERALD. 
WALTZES. s. d. 
Woodland Whisper ence chime wens beneseeeaegneous, ae 
MITA Sd destin oer 08 oa Gh 00 oe eccebbeda ukes Ga ae 
NIN 5 di nly a exinh inde de. 4i.ekne as be bxentedarn, SUE 
Summer Rambles .... o 8 @ 
Cramer & Co. ‘Limited, 201, Regent: street, W. 
CRA) [IER & CO. S$ 
NEW SONG S. 
BY 
FAVOURITE COMPOSERS. 
s. a. 
Let me love thee . id up eels ees . Arditi 3 0 
A Voice from the Ocean a et oak P. “Knight 8 0 
Angel Land....... aon boas 66-anbene Be .. Ditto 3.0 
All that’s bright must fade Sperererere ror "Mudie 8 0 
Bright be thy dreams . eccccece .Ditto 38 0 
(ny paella el phe 1. ‘Hatton 38 0 
Pretty Nell se ssevereesses ss aveneeseevag 1. Fagan 3 0 
Twilight .. »sodhan andosnee hack ‘Waiter Mayneed 38 0 
Kissing her Hair ee cocccece ce ce ccce co ceseccceccas dee © © 
Ln) i pnealeeeat e000 cove se ence -Leolin 8 0 
Song of Home ... 06 on cose ce . Maeder 2 6 
Hymn of St. Hilda’s ‘Nuns: ‘.B. Richards 8 0 
The Last Watch... ......00.5eesceeeees A Macfarren 2 6 
The Broken Ring .... . ncaa Smart 2 6 
I long for the V olet of Spring ...... +++. Reichardt 4 0 
My Jamie ........ 4.55 -.+G. Perren 8 0 
Song of the Echoes .. «++. « ..J. Barnett 8 0 


Cuamzn & Co. Limited, ‘201, " Regent- street, W. 


CARL HAUSE’S 
NEW WORKS 7. PIANOFORTS. 


PPLLL LLLP 


Tornado Galop..... .... 


s. a, 
Night Dews .. cp sesedtesencecoesescs 
Le Sommeil des Fées . wetiemens & OS 
Jupiter, Marche de Concert . SSsccccccccosssee BS O 
Pleasant WU senctecvecs ecesrseseconsecee Oo 
38 0 
3 0 





eee eee ee eeee 





Caamzn & Co, Limited, 201, Sagubdent, w. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 


Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz ‘ és 
Le Saphir Quadrille .. ee ee oe 
The Wind-up Galop 


Cuanies GopFREY. 
” ” 
”» ” 


No. 2. 
The Cymbeline Mazurka .. oi os 
The Lancers Quadrilles. Arranged by 
The Woodiand Whispers Waltzes 
Les Rats Quadrilles es ee 
The Pollee-Wollee-Hama Galop a ee 


Geratp STANLEY. 
CALLCOTT. 

Geratp STANLEY. 
G. REDLER. 

Heya pg VILLIERS. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 


No. L., “LURLINE,” 
COMPOSED BY VINCENT WALLACE. 


No. IL, “DON GIOVANNI,” 
COMPOSED BY MOZART. 











Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





SONGS OF THE RHINELAND. 


—tUeEs TS’ SONGS 


Bvsenes SONGS 
eLearn” SONGS 
Vy? LKSLIEDER 

ELECTED with special Symphonies and Accom- 


paniments by ALBERTO RanDEGGER, 


T RANSLATED by L. H. F. pu Terreavx. 
German words attached. 





Now Published, 
No. 1, TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
8. = LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 
9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
10. MY PIPE. (An die Pfeife.) 
ll. HOME BELOVED. (Lied eines Landmanns in der 


eon 


Ferne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlicd.) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 
15. MERRY AND WISE. (Es kann ja nicht immer so 
bleiben.) 
16, THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 
17. IAGO'S TOAST. § (Soldatenspruch aus Othello.) 
18, THE HAPLESS SERENADE. (Der Standchensdnger 
. und der Nachtwachter. ) 
19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE., 


No. 1 | No. 6. 


RAMER’S CELEBRATED TUTOR for the!) (\RAMER’S SIXTH BOOK. Selections from 
) PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready.) 
N 


No. 2. 
RAMER’S SECOND BOOK, containing Scale| 


Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | R 
Airs calculated to form and develope the taste of the Performer. | 
(Ready.) 





No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


No. 8. 
AMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 


from Cramer and the Standard Composers for the Piano- 


No. 3. 
RAMER’S THIRD BOOK. Containing little! 
/) Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand &c. (Ready.) 
No. 4. 
RAMER’S FOURTH BOOK will contain 
) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. | 
No. 5. 
‘hee FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the| 
(Ready.) 


No. 10. 
RAMER’S TENTH BOOK. The Modern 


School—Thalberg, Chopin, Gounod, &e., 





No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefly 


composed of Cramer's Advanced Studies, for the acquisi- 


following Book. tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. | No. 4 
RAMER’S VOCAL TUTOR, containing the ‘9 T 1 Lon wee 
Rudiments of Music, and the Necessary Instructions for | RAMEB’S FOURTH BOOK, consisting of 


Shee Pee ward “ eee /) Lessons on the Italian School of Singing. with Observa- 
reba erseny Rg Am ay Ss ae gt 1 men tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Useful for schoo! and class teaching "| Rubini, Schira, and other celebrated Italian Masters; also, 

see's F | Part-Songs by Macfarren and other Composers. 
0. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two RAMER’S FIFTH BOOK, containing Exercises 
and Three Parts, with Observations and Illustrations from the and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | hy Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 


No. 3. | Hatton, 
RAMER’S THIRD BOOK, containing 

_ Cises, Solfeggi, &c., carefully selected from the 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


Books 7 to 12 are in the Press. 


No. 5. 





| No. 6. 
CRAMER’ SIXTH BOOK, containing Duets, 
} 


Trios, and Part-songs by celebrated Composers, 


Exer- 
orks o 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W. 
Anp SIMPKIN, MARSHALL & CO. 


DEL DESTINO. 
By Vexrpt. 





L4 FORZA 





THE PEARL. A Souvenir. Words by L. H. F. 


pu Terreavx. Music by Bonpess. Price 3s. 











‘ s. d, imi 
Featesia on the Motives from the 0 Sep Stones Lia Caammn & Co. Limited, 201 Regent-street, w. <a 
OOo 0 00 60:66 56.06 cote seacdececcoccesoecoocs come OG @ 
Two Fantasias on Airs. Bor Piano ............Rummel 4 0 Oe TWO HEARTS. Vocal Duet. By Borpzs. 
Ditto ditto, eb awuise <a bo Price 4s. 
plan (Soldiers’ Chorus), Arranged for Piano.... Cramer & Co. Limited, 201, Regent-street, W. 
. : Harold Thomas 3 0 —— 
PaNivanditre.........0+e-sss+se0e,-Brinley Richards 3 6 COUNTRY LIFE. Written by Cnaszas 
In Three Boone for Pianoforte. W. H. Callcott. Dickens. Composed by Jonn Huttan. Price 3s, 
Ditto ee cece onause se coccccecccccces —<_ 3 8 Caanen & Co. Limited, 201, Regent-street, W. 
Cramer & Co, Limited, 201, Regent-street, London, W. 
—.. 





ee San LEE. By Cuaries Buampauin. 
Price 3s. 





LA Fo RZA DEL DESTINO. By Vzrot. Cramen & Co. Limited, 201, Regent-street, W. 
‘Swirtiy ul West,” 3 “ 

Mitoas's ‘Paatan,” 88, Vooal adaptations in Rnglish from GRETTON’S MERRY OLD ENGLAND 
rourite airs. ° TOCCATA. 36. 


CRAMER'S NEW SONGS. 


( H! THINK NOT THAT IT CAN FORGET 
THEE. Written by B. S. Montgomery. Music by 


Evizanetu Pur. 28. 6d, 
Crangr & Co. Limited, 201, Regent-street, W. 
Ik ADED LEAVES. Words by L. H. F. pu 
Terneavux, Adapted from a melody of Paul Henrion by 
W. C. Levey. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


MS PEAK TENDER WORDS. 
K) Howard Paul. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


Sung by Mrs. 








RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pour le Piano, Composée par s. d. 
COSINE TERNS on ne heen nces cdivecs scceconsdces 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 
ARGUERITE. Mazurka. By T. M. Mupre. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





N 








QTELLA. Nocturne. By T. M. Munir. 3s. 
N 


Cramer & Co. Limited, 201, Regent-street, W. 


(pas N 
I 
P 


HINELAND QUADRILLES. 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 
ECEPTION LANCERS. By T. Bannerr. 
Price 4s, 
Cramer & Co. Limited, 291, Regent-street, W. 


EW DANCE MUSIC FOR THE 
SEASON, 


OSE BLANCHE WALTZ. By W. C. Levey. 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





PLUM QUADRILLES. On Popular Airs. 
By Henri pp Vittisrs. Solo 4s. Duet 5s, 
Cramer & Co, Limited, 201, Regent-stree 


Ww. 


On Songs o the 


OLLEE-WOLLEE-HAMA GALOP. By 
Henni pe Vitirers. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


\ 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonann Strauss, English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








NNEN POLKA. By Joann Strauss. English 
Edition. Price 8s. 
A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Sreavss. English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





SS POLKA. (L’Enfantillage.) By 
JOHANN Strauss. English Edition. Price 8s. 
Cramer & Co, Limited, 201, Regent-street, W. 
pk FORCE GALOP. By Joann Srravss. 
English Edition, Price 8s, 
Cramer & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hoj-Ball- 
Tanze.) By JOHANN Strauss. English Edition. Price 3s, 
Cuamen & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 
\ Covent-garden Promenade Concerts. English Edition. 
Price 3s. each Number. 
Cramer & Co, Limited, 201, Regent-street, W. 

) HUTCHINS CALLCOTT’S NEW HALF- 
\ e HOURS with the bes! composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6s. Accompani- 
ments : Flutes, Violin, and Violoncello, 18. each. 

Cramer & Co., Limited, 201 Regent-street, London, W. 


Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon, By 
Erne. Das. Price 3s. 

“A pleasing title ; a very pretty picture to mateh it; three 
pleasant lines of Jean Ingelow as a motto ; and above alla 
most spirited movement varied with great m il 
Brighton Herald, 

Cramer & Co. Limited, 201, Regent-street, W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words, 
Price 3a, 

“A sweet lay.” —Newcastle Weekly Chronicle. 
« Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“ Charming.” —Cork Southern Keporter. 
“Deserving of the highest meed of praise.”—Fleetwood 
Chronicle. 








Onauxn & Co. Limited, 201, Regent-street, W. Caamun & Co, Limited, 201, Regent-street, 





Cramzn & Co, Limited, 201, Regent-street, W. 
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IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 
Line Engravings, superbly bound in cloth, Ls d. 
cf. Saree Pedatiédedadteak 813 6 


Photographs from the Original Drawings, 
Ot ROM isc ceed pcdeseax exec eens 99 0 


Coloured Photographs, carefully finished 
as Water-colour Drawings .......... 12 12 0 


Artists’ Proofs before Letters, in Portfolio 1515 0 





Lonpon : 


EDWARD MOXON & CO., 
44, DOVER STREET, W. 


THE 
\ ORKS OF ALFRED TENNYSON, 


Port-LAuneEaTE. 
P OEMS. 
By ALFRED TE 


Porr-Laureate. 


XVIIrn Epirion. 


NNYSON, D.C. 


Crore, 98.; FULL CLOTH GILT, 10s. 6d.; Morocco, 15s. 


M*: AND Oruer Poems. XII 1n Epririon. 


By ALFRED TENNYSON, 


Porr-Laureate. 


D.C.L., 


Cuiorn, 5s.; FULL CLOTH GIL LT, is. 6d. ; MOROCCO, ‘Lis. 


[* MEMORIAM. XIX1n Eprrion. 


By ALFRE 'D ‘TENNYSON, “D.C.L., 


Porr-Lav REATE. 


c LOTH, 6s.; FULL CLOTH GILT, 8s. 6d.; . - MOROCCO, ‘12s. 


rue PRINCESS: aiid XVrnEprr. 


By ALFRED TENNYSON, _D.C.L., 


Port-LAuREATE. 


Ciora, 58.; FULL CLOTH GILT, 78. 6d. ; : Monocco, 0, 11s. 
| eee OF THE KING, A Sow Seana. 


By ALFRED TENNYSON, D.C.L., 


Porrt-Lavreate. 


Crorn, 7s.; FULL CLOTH G ILT, Os. 6d.: MOROCCO, 13s. 


K NOCH ARDEN “~ A New Seen. 


By ALF RE D TENNYSON, D.C.L., 
Port-LavurEate. 


Ciorn, 68.; FULL CLOTH GILT, Bs. 6d.; “MonoCCO, | 12s. 


GELECTION 8 FROM THE WORKS OF 


ALFRED TENNYSON,  D.C.L., 
Porr- LAUREATE. 


Crorn, 58.; Gin? EpoEs, 68.; morocco, 10s. 6d. 


| Pama tenp pie 








K DWARD MOXON & CO. 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


“_—o 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 18, ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, ‘-y and Styria ; with a 
Visit to Montene gro. 68. ; by post, 68 . 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8S. JAMES, CHRYSOSTOM, 
bagi ‘BASIL New and Second Edition. 6s. ; by post, 

8 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, S. CLEMENT, 8S. CHRY- 
SOSTOM, 5. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
ary oi Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspytertanism and Iavincism. 
Vol. Il. On Anasaptism, the Inpergnpgnts, and the QuAKERS, 
Vol. If. On Meruopism and SwepEnBoRGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, Each 4s. 6d.; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 

4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
wey the Sequel to ‘‘ Tue Bisiz anp ITs IyTeRPastTses.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
w. + D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 3s. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rey. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Kumphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, Ts; by post, 
7s. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scri ae and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 


OSWALD, the YOUNG ARTIST. ‘A Tale for 


6450 3" 8. 8d. 








D°vz R STREET, ‘PIOCADILLY. 


M®. THEODORE DISTIN having returned ty 
town, begs all engagements for Concerts, Oratoriog 
Soirées, and Entertainments, may be addressed to 29, Manor. 
road, Lorrimore- -square, Walworth, 8. 


M R. WILBYE COOPER begs tat Enga; . 
ments for Oratorios, Concerts, &c., may be addres: 
iin Adelphi Chambers, 1, John- strect, Strand, W.C. 


N R. JOHN GILL is continually addin to 
his repertoire of —— Songs. He alg 9 under 

the general arrang forte accompan iment of 

certs, private operettas, "lutea, &c. Address Mr. Johp 

Gill, 3, Bond-street, Claremont-square. 


M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony, 
Address, Mr. Jonx Ruopzs, Croypon, 8. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 

















2s. ; | make arrangements for Concert Parties, Entertainments, &c., in 


London and in the provinces. —Nimmo’s Library, 55, Wigmore. 
street, 


RAND CONCERT HALL, BRIGHTON.—This 

magnificent Hall, with Orchestral Organ, 64 stops and 
4 manuals, one of the best for musical purposes in Europe, 
TO LET during the Season. For terms per night, apply to 
Cramer & Co., Regent-street, London, and West-st 
Brighton ; also of Messrs. Lyon & Hall and Messrs. Potts & 
Co., Musicsellers, Brighton. 


ANTED an ORGANIST for a Church 
(Anglican) in Montreal, Canada. ae £100 cy. 
Teaching to the amount of two or three hun per annum 
might easily be obtained. Unexceptionable references as to 
character and musical ability required. Apply, by letter aa We 
paid), to Richard Redhead, Esq., Argyle-villa, Harrow-road, 

London. 


UTLER’S MUSICAL INSTRUMENTS— 
Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageoleta, 
Concertinas, Violins, &c., are in use in all parts of the Kington 
and Colonies, giving universal satisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Ful 
Compass, Five Octaves, guaranteed, from £6 6s. Manufactory, 
be market, London; and Ellis’s Quay, Dublin. Catalogues, 

prices ‘and drawings of every instrument, sent post-free. 


BY ROYAL COMMAND. 














METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity of Margriat, Easy Action, and Great Durability 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham- street, Birmingham ; $1, 
John-street, New York ; and at 37, Gracechurch- street, Londou. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 








THE CROSS At ett LEGION 
OF NOUR 


AB ah UPON 
THE B agree -yersicmn-s OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in wae in 
all of the world. Every Machine guaranteed. Instru 
gratia Illustrated prospectus and samples of work gratis oa 
sr free, 


GROVER & BAKER SEWING MACHINE COMPANY, 
, se, Ny it Street, London, W.; 
id Street, Liverpool. 


These Machines, and the work done upon them, have nevet 
+s ee the first premium over all competitors wherevé! 














HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST TNpl 


TEA COMPANY have, on account of its great strength and 


exquisite flavour, promoted its sales by every means. = 
Company are now selling Assam, Cachar, % oe 
the reduced duty—viz., from 2s. 8d. to 8s. 8d. per Ib., and C 


‘Teas as usual, at 1s. 4d. lb., and upwards. ce list post free. 
Warehouses, No. 9, GREAT ST. HELEN'S Gice wet Hy ABD, 
Bishopsgate. 








Printed and ee Fae ar iidanons os = mines 
Golden-square, in it; 
office of Swirt & Co., 55, ne aia. Saturdeh 





J.T. HAYES, Lyall Place Eaton-square, 8.W. 


October 17th, 1868. 
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